





\ 4 
u\! Ne, ou 
} Wy PLA. AW, 
a 
ao 
Te 2 ee GS / 
WY AN iy: 
Ai Wy one KYA 
‘ WY ANY yews 
¢ * A; Ry \, ¢, VA 
( WY WY N'A 
on MN ) 
i Sy 
rh, 2 “ ave, jo a 
e . ie —_ a 
Eis ws & 
i le oe 
RGeE gag: 





b : NEW YORK WORLD'S FAIR 
Daily recitals here in the Temple of Religion by Horace M. Hollister 
Organ by Aeolian-Skinner Organ Co. 


TheA_ 
“American 


Organist 


UNE, 1940 


1, 23, No. 6 - 25¢ a copy, $2.00 a year 

















cAnother Estey Purchaser 
Voices Satisfaction 


es 
2 
~~ 
°, 
~~ 


THE WOODLAWN CEMETERY 
WEBSTER AVENUE & 233RD STREET 
New YorkK CITy 


February 3, 1940. 


Mr. Joseph G. Estey, 
Estey Organ Corporation, 
Brattleboro, Vt. 


Dear Sir: 


The Estey Organ which you installed 
in the Velma B. Woolworth Memorial 
Chapel in 1936 has given complete satis- 
faction since its installation. Many of the 
leading Organists in the City have played 
it and without exception they have all re- 
marked about its very fine tone and 
flexibility. 

We appreciate the cooperation that you 
have given us and the very fine service 
that has been rendered during the time 
that it has been in use. 


The Chapel is open, as you perhaps 
know, every afternoon to visitors, and if 
at any time you wish to demonstrate the 
organ or to show it to prospective pur- 
chasers we will be very glad to cooperate 
with you. 


Very truly yours, 
THE WOODLAWN CEMETERY, 
John C. Panny. 
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Estrtry OrGAN 
CORPORATION 


Brattleboro Vermont 





THERE’S A REASON 


why so many people choose 
REUTER. Put simply, it's the 
most outstanding value in fine 
quality, ever offered in the his- 
tory of organ building. 

Prices of a genuine Reuter 
start as low as $1,075.00 in- 
stalled. 


THE REUTER ORGAN Co. 


LAWRENCE, KANSAS 








Builders of fine pipe organs — exclusively 





























Guilmant Organ School 


WILLARD IRVING NEVINS 
DIRECTOR 


Alst Season Opens October 2 


-COMMENCEMENT EXERCISES 


Tuesday Evening, June 4 


SUMMER COURSE 
July 9 to August 9 


Write for Information 


12 West 12th Street — New York 
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For forty years the firm of 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing 
and artistic organ 
production 
Inquiries solicited 
































Casavant Freres, Ltd. 


St. Hyacinthe, P.Q., Canada 


Church Organ Builders 


REPRESENTATIVES IN U.S.A. 


5234 Netherland Ave. - NEw YorkK CITY 
2979 Blaine Ave. - DETROIT, MICH. 
154 Park Ave. - ARLINGTON, Mass. 

- 407 North Harvey Ave. - OAK PARK, ILL. 


W. LAVALLEE - 
J. A. HEBERT - 
R. G. MOREL 

GEO. H. CLARK 








A.R. TEMPLE - 3955 West Lake St. - CHICAGO, ILL. 





Aeolian - Skinner 


Is again selected 
by an important 


Educational Institution 





Hunter College 


NEW YORK CITY 


The three-manual instrument 
to be installed this Fall is the 
gift of the Associate Alumnae 


of Hunter College. 





Aeolian-Skinner 
Organ Company, Inc. 


FACTORY AND HEAD OFFICE 


BOSTON, MASS. 
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164 
REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


General Service Music 
* AMC and *AWC Bach, ar.C.Lefebvre: “Alleluta,”’ 
Am, 4p. e. (Galaxy, 10¢). From the cantata “For us a 
Child is born,”’ but not necessarily for Christmas services, as 
this is merely a song of thanksgiving. 


A8 — Paul CHRISTIANSEN: “Lord Reigneth,’”’ 16p. 
cu. d. (G.Schirmer, 20¢). Divided parts, close harmonies, 
dissonances, etc.; calls for lots of low notes for the second 
basses. 

A8 — Paul CHRISTIANSEN: “O Thou Most High,”’ 


- E,cu. 6p. me. (G.Schirmer, 15¢). Biblical text. Divided 
parts, sections of smooth agreeable harmonies contrasting with 
dissonant chords. 


A — Henry P. CROSS: “Soldiers of Christ arise,” C, 
10p. c. b. me. (J. Fischer & Bro., 15¢). Text by Charles 
Wesley. A straightforward anthem with some mild con- 


trapuntal writing here and there, a short baritone solo, a 
little unison work, and a good build-up to make a strong 
but not overly-brilliant anthem. 

A4t+ Alan FLOYD: “Six Benedictions & Three 
Amens,” 8p. (Galaxy 15¢). Different text in each setting, 
by Dr. B. C. Clausen, for use as responses; not the ordinary 
benediction text. Music is unusually good. 

A Marianne GENET: “O where are kings and 
empires now,” G, 7p. e. (J.Fischer & Bro., 15¢). Text by 
A.C.Coxe. A strong but not noisy anthem in march rhythm, 
good musical setting, sane and attractive, with more than 
the usual music values. A place for it in every repertoire. 

*A Handel, ar.Greer: “Deck thyself my soul with 
gladness,” G, co. Sp. e. (G.Schirmer, 12¢). Ancient text 
suitable for any occasion. The music is a rather simple chorale, 
accompanied by figuration and movement in the organ part. 
An excellent anthem for every choir. 

A Gustav KLEMM: “God Who made the moun- 
tains,” Df, 8p. me. (Galaxy, 15¢). Text by E.E.Moore, 
giving thanks to God for all good things in nature. Music 
is rich, appealing, and thoroughly worthy without being pre- 
tentious. An anthem for every choir. 

A Dr. T. Tertius NOBLE: “Festival Te Deum,” 
12p. me. (Galaxy, 16¢). With some unisons, and fairly 
brilliant; occasional divided parts. 

A Dr. T. Tertius NOBLE: 
(Galaxy, 15¢). An attractive setting. 

A R. H. PRUTTING: “Behold praise ye the Lord,” 
Em, 9p. me. (G. Schirmer, 16¢). Text from Psalms. Some 
good unisons, fine treatment of the piano accompaniment 
(easily adapted to organ, or rather written for it but not 
scored for it). There is real music in this. Every choir 
should use it. 

A Walker ROBSON: “Jdyllium,” Em, 4p. cu. s. 
me. (Novello-Gray, 12¢). Text by Isaac Watts and Robert 
Bridges—‘‘Christ hath a garden walled around, a paradise of 
fruitful ground.” A beautiful text for a time when man 
is making the world ugly. The music is charming. Could 
be used for combination of juniors and seniors. Some hum- 
ming, but it fits the text and mood admirably. Altogether a 
most unusual anthem. 

AS R. Huntington WOODMAN: “Love of God,” 
C, 8p. me. (G.Schirmer, 16¢). For Mother's Day, text by 
Saxe Holm. And music of genuine and beautiful simplicity. 
For Mother's Day, or when children are the theme, or during 
Advent, or when a longing for peace and security is the 
sermon topic. A truly effective anthem. 


“Jubilate,” G, 7p. me. 


Church Songs 
Charles Wakefield CADMAN: “Sometime,” Ef, D-F, 3p. 
e. (Pond). by Dr. M. M. Cornelius. Melodious. 
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INTERESTING MUSIC 


Walter GOLDE: “Lord is my Shepherd,” A and G, E-G 
and D-F, 7p. me. (J.Fischer & Bro., 60¢). A new setting 
of such excellence that it is more than welcome; for musical 
values and consistency with text it’s one of the best. 

Jaromir WEINBERGER: “Psalm 150,” A, C-Bf, 18p. 
md. (Gray, $1.50). It’s called a “solo cantata for high 
voice,” but it’s all in one movement, and has an organ ac- 
companiment and we don’t mean maybe. It’s one of the 
best and most unusual pieces of solo music for the modern 
church. Mr. Weinberger is not a German but a Czecho- 
slovakian, born in Prague, now living in New York City. 
Orchestral parts rentable. Merely an unusually long vocal 
solo. And a superbly excellent one too. If your church 
permits such things, don’t neglect this. 

Jaromir WEINBERGER: “Way to Emmaus,’ Am, 22p. 
d. (Gray, $1.50). Also called cantata. Text from the St. 
Luke story. Good for the post-Easter Sundays, The music 
does not seem to be even close to the quality of the “Psalm 
150” setting; more serious than inspired. 


Organ Music 

Bach, ar. E. Power Biggs: Sheep May Safely Graze, Bf, 
Sp. md. (Gray, 75¢). The soprano aria from the ‘Birthday 
Cantata, No. 208. Music of a “pastoral character” with the 
melody in the left hand. 

Robert Leech BEDELL: Marche Solennelle, Fm, Sp. me. 
(Summy, 60¢). A worthy piece of rather colorful music, 
definitely organ music, and well written for organ effects. The 
performer will have to rely on his registration and interpretive 
ability to bring out all the Composer has written into it. A 
good number. 

Allanson BROWN: Two Meditations on Themes by Pal- 
estrina, 4p. ve. (Schmidt, 50¢). The first is entirely a 
painting in harmony on the title He Was Crucified For Us. 
Second is on The Strife is Over. 

B. Cosyn, ar. Dr. Dickinson: The Goldfinch, C, 3p. e. 
(Gray, 60¢). In strict three-part writing, from the very 
early 16th century. 








Etectric ACTION 


Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 




















Oberlin Conservatory 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 
for teaching and practice 


Specialist teachers 


GEORGE O. LILLICH 
ARTHUR POISTER 


Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 


BRUCE H. DAVIS LEO C. HOLDEN 

































Regardless 


of size, each 
WICKS ORGAN 
IS A MASTERPIECE == 
IN CONSTRUCTION & 

ARTISTIC ACHIEVEMENT. 


LLUSTRATED are a few recent 

Wicks installations. These include 
—(top) St. Matthews Episcopal, 
Houma, La.; (above) interior and 
exterior of Temple Beth El, Detroit, 
Mich.; (left) Highland Christian, 
Cleveland, Ohio; and, St. Paul's 
Episcopal, Henderson, Ky. (bottom). 


These and numerous other important 
churches have recently purchased 
Wicks Organs. We cannot stress 
this point foo strongly: every Wicks 
Organ is built with the highest 
standard of quality and workman- 
ship obtainable—regardless of size, 
whether it be the lowest priced 
_ instruments (well under a thousand 
dollars) or the most expensive. 


Attractive literature, showing 
many new Wicks designs, avail- 
able. No obligation, of course, 


WICKS ORGANS 


WICKS ORGAN 
HIGHLAND = 
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PLL EN OIS 




















BUYS Deagan 


Wil Carillons? 


“‘Case Records’’of Recent Installations 





A PROMINENT CLEVELAND ATTORNEY 
treasured the memory of a happy boyhood spent in a small south- 
ern city. In appreciation, and in honor of his parents, he pre- 
sented a Deagan Carillon to the Pulaski Presbyterian Church, 
Pulaski, Va. 





AN INDIANA LADY had a twofold objective: to memorialize 
a departed daughter and to add to the charm of her community. 
She attained both objectives with a Deagan Carillon installed in 
the First Presbyterian Church, Franklin, Ind. 


Automatically played Deagan Carillons—the Memorial Sublime—are 
available for as little as $7250. May we send you particulars? 


3c. DE AGAN wc. 


1770 Berteau Ave Chicago 

















THE 1940 KILGEN ASSOCIATES 


e PETITE ENSEMBLE e 


Newly styled and built 
by Kilgen ASSOCIATES, Incorporated 


The new PETITE ENSEMBLE retains all the superior 
mechanical features of the earlier style, and will continue 
to be manufactured under the GEO. KILGEN & SON 
basic patents, the rights to which are controlled exclusively 
by Kilgen ASSOCIATES, Incorporated. 

The nenly designed 
console and case, 
handsome in its own 
right, harmonious in 
any surroundings, has 
already developed to 
be an Outstanding In- 
strument of National 


Demand. 











Write for full 
information on 
the new PETITE 
ENSEMBLE as 
well as for in- 
formation and 
quotations on lar- 
ger installations. 


“Today as Yesterday........the Choice of the Masters” 
Kilgen ASSOCIATES, Incorp. 


Office and Plant — 3823-27 Laclede Avenue 
St. Louis, Missouri 
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Dr. Roland DIGGLE: Toccata Pomposa, Bf, 8p. me. 
(Galaxy, 60¢). A brilliant but simple toccata with a short 
theme or motive sometimes in the Pedal, sometimes in the 
soprano. The contrast section is in E-flat and fits well. It’s 
one of Dr. Diggle’s best and not at all so difficult as the 
Toccata Jubilante. Excellent for recital or service. 

Margrethe HOKANSON: Song of Thanksgiving, D, 4p. 
md. (Summy, 50¢). On the old Netherland theme. It opens 
ff on the materials from the theme but with enough ac- 
cidentals to stop recognition, and after one page it has sub- 
sided enough to begin a somewhat contrapuntal prelude. 

Herbert HOWELLS: Three Psalm-Preludes (Novello- 
Gray). No. 1, De Profundis, 6p. No. 2, Yea the Darkness 
is no Darkness, 6p. No. 3, Sing Unto Him a New Song, 12p. 
All are in somewhat contrapuntal style, evidencing good work- 
manship. The themes are from Psalms 130, 139, and 33. 
Obviously for church-service use. 

C.A.J. PARMENTIER: Chant Triste, Csm, 8p. e. and 
Sup plication, A. Sp. e. (C.Fischer, 60¢ each). Both have 
registrational indications for the organ and trigger-settings for 
the Hammond electrotone. The first is a righthand melody 
over chord accompaniment in chromatic style; the second gives 
a righthand melody over rhythmic chord accompaniment. 

Menotti SALTA: Pastorale and Vision, 6p, e. (J.Fischer 
& Bro., 75¢). Both under one cover. First is an attractive 
melody over a rhythmic theme recurring in the lefthand ac- 
companying part. The second is a moody sort of piece built 
on harmony foundation. They would make a suitable prelude 
and postlude combination. 

J. Schenck, ar.H.Whipple: Sarabande, D, 3p. e. (Gray, 
75¢). A 17th-century bit, from the Swite for Cello and 
Clavier; attractive music with the melody in the left hand. 

Arthur SHEPHERD: Fantasia on the Garden Hymn, Ef, 
15p. md. (Gray, $1.50). Something of unusual character, 
good music, with the “Garden Hymn’”’ given in full and sug- 
gested as a prelude by the choir in unison, and by organ, 
choir, and congregation together toward the close of the 

iece. 
J ORGAN-PIANO DUET 

Luis Harold SANFORD: Romance, F, 16p. e. (Gray, 
$1.25). Of all things, a really musical piece of music but it 
is good music from every viewpoint. Looks like one of the 
very best of organ-piano pieces. 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© I recently wrote of some interesting works by Flor 
Peeters, distinguished Belgian composer and organist. His 
latest work, Modale Suite (Lemoine—Elkan-Vogel) is a de- 
cided addition to organ literature and has my unbounded 
admiration. In form and style it is almost a second Suite 
Gothique and I see no reason why it should not become equal- 
ly as popular if given half a chance. It opens with a Koraal 
of two pages that are quite easy to play. This is followed 
by a delightful Scherzo of eight pages that I find most re- 
freshing; here again there are no difficulties for the player 
and the absence of accidentals is rather startling after the 
frightening appearance of so much modern music. The 
Adagio of three pages is charming and makes an ideal offer- 
tory. It is quite easy and can be made most effective. The 
last movement, a stunning Toccata of ten pages, is more 
difficult but perhaps not more so than the Boellmann, for it 
lays well ed the hands. The Swite will make a fine recital 
number; at the same time the four movements can be used 
for service, and in this way it is a most practical piece of 
music. I like it very much and recommend it highly, especial- 
ly if you are rather fed up with ultramodern, over-difficult, 
ugly music. At least do not fail to give it the once-over. 


Patrick Williams whose fine arrangement of the John 
Stanley Suite in D I recommended some time ago again comes 
to the fore with an edition of Two Pieces by Maurice 
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INTERESTING MUSIC 


GREENE, 1695-1755 (Bosworth-Belwin), an Introduction & 
Trumpet Tune and Menuet, seven pages of music that are a 
joy to play and equally a joy to listen to. Here again we 
have easy music that is effective on a modest instrument and 
excellent for recital or service. Greene was organist of St. 
Paul’s Cathedral in 1718 and composer to the Chapels Royal 
in 1727. He was a friend of Handel and his chief publica- 
tion was ‘Forty Select Anthems’ issued in 1743, but he also 
brought out various other works, both vocal and instrumental. 

A Fantasy Pastoral by Charles F. WATERS (Bosworth- 
Belwin) is another effective piece of writing, suitable for 
church or recital. Some time ago I recommended a lovely 
Introit by this composer and I find this new piece of four 
pages equally as good; it is music for music’s sake and not 
something to show off the performer or to tell how great a 
man the composer is. Take a squint at this piece. 

Then for the organist who is looking for some short easy 
pieces that will be effective on a small organ and be enjoyed 
by the average listener I heartily recommend Five Original 
Compositions by Gerald HENNIKER (Bosworth-Belwin) : 
A Happy Song, Reverie, Cavatina, Eventide, Impromptu; the 
book covers 15 pages. They are all on the quite melodious 
side and will make admirable offertories; they are well written 
and I find them attractive. 

For the organist who wants his meat better done I suggest 
the Suite Mariale of Paul de MALEINGREAU (Oxford 
Press). This is typical Maleingreau church music and should 
appeal to organists in Catholic churches especially. I confess 
that it leaves me utterly cold, as does a little piece by Thomas 
WOOD called This England; all I can say is heaven help 
England. 

There are two pieces, Chant Triste and Supplication, by 
C. A. J. PARMENTIER (Carl Fischer) that I call to your 
attention, They have an individuality of style, and while the 
thematic material is rather slender, they will prove useful as 
service preludes. 


SCHOOL for CHURCH MUSIC 


of the Conference for Church Work 


Wellesley College 


WELLESLEY, MASS. 








JUNE 24 TO JULY 3, 1940 


Intensive practical training in all branches 
of choral worship: special emphasis on sea- 
sonal music: opportunity for individual con- 
sultation and for group discussion. Equally 
valuable for the experienced organist and 
for those looking toward work in an Epis- 


copal Church. 


For information, address 
EVERETT TITCOMB, Acting Dean 
16 Marlborough Street - Boston, Mass. 
































Choral Conducting 


By ARCHIBALD T. DAVISON 


“Valuable to anyone with even a slight 
interest in what makes a chorus sing.”— 
ROBERT A. SIMON, in New Yorker. 


“A book containing more information, 
taste and common sense on the subject 
than any other book we have seen..... 
It should be worth its weight in gold to 
choral singers and choral conductors who 
are situated far from training schools 
and other musical influences.” — OLIN 
DOWNES, in New York Times. 


“Any critic—and critics are notoriously at 
sea when writing about choral concerts— 
will find this volume very useful in re- 
orienting the loose ideas on the subject 
picked up merely by attending such 
events.” ALEXANDER WILLIAMS, in 
Boston Herald. 
~ 


$2.00 a copy 
HARVARD UNIVERSITY PRESS 


Cambridge Massachusetts 




















John Finley Williamson, Mus.D., LL.D. 


President 
WESTMINSTER CHOIR COLLEGE 
Summer Sessions 
for 


Organists, Choirmasters, and Supervisors 
and SUMMER CAMPS for 
High School and Junior College Students 


Dr. Alexander McCurdy, head of the Organ 
Department of Westminster Choir College, 
will teach organ in both Summer Sessions. 


OCCIDENTAL COLLEGE 


Los Angeles, California 


July 1-19, 1940 


MOUNT HERMON SCHOOL 
Northfield, Massachusetts 
July 23 - August 11, 1940 


Address all Inquiries to 
J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 


Princeton, N. J. 














Three More New England Churches 
Buy MOLLER Organs 


First Lutheran Church, Portland, Me. 
United Church, Walpole, Mass. 
Calvary Methodist Church, Arlington, Mass. 





Not ART Alone 
Not SCIENCE Alone 
Produces: the MOLLER Organ 
There is the Will to Excel 
Implemented by a Splendid Factory, 


A Capable, Experienced Personnel, 
and Honest, Intelligent, Progressive Direction. 


NO FINER ORGAN IS BUILT 





In the First Lutheran Church of New Kensington, 
Pa., is a new three-manual Moller of twenty-seven 
straight stops and Deagan Chimes, built to specifica- 
tions by Dr. Caspar Koch. Dr. Maitland, who 
played the dedicatory recital, offers his carefully con- 
sidered opinion: 


2201 Chestnut Street, 
Philadelphia, Pa. 
May 8, 1940. 


M. P. Moller, Inc., 
Hagerstown, Md. 

Attention: Mr. M. P. Moller, Jr. 
Dear Mr. Moller: 


Having recently played the inaugural recital on 
the organ built by you for the First Lutheran Church 
of New Kensington, Pa., it gives me pleasure to 
write of the excellence of the instrument in every 
detail. Those who prefer the modern trend toward 
brilliancy and mixture work should be much pleased 
with the ensemble in this instrument. In addition 
the organ contains a number of stops producing a 
delightful variety of warmth and color; the 
Krummhorn is an especially beautiful and usefu! 
stop. 


Mechanically the organ is also excellent; the key 
action is prompt and of the right weight, the swells 
are prompt and effective, and the combination action 
is also quick and reliable. I thoroughly enjoyed 
playing on the instrument. 


Wishing you continued success, I am 


Very sincerely yours, 
ROLLO F. MAITLAND. 






































Fourth Church of Christ, 


Scientist 
La Jolla, Calif. 


A Hall Organ cf latest design is now 
being installed in the above church— 
adding one more to the list of in- 
stallations which it has been this com- 
pany's privilege to make in Christian 
Science churches throughout the U. 
S.A. 


AL ALL 


SMES WEST HAVEN 
SERS OMPANY — Swxccricur 


Wn. Ripley Dorr, Calif. Rep., Palos Verdes Estates, Calif. 


GRAY-NOVELLO 

















NEW PUBLICATIONS 


with timely texts 


PHILIP JAMES 
“The World of Tomorrow” 


A short cantata for Mixed Voices with organ accompani- 
ment or a cappella. The text by VELMA HITCHCOCK. 
Price 75¢. 


WALTER C. GALE 


“Pray for the Dawn of Peace” 


For Soprano or Tenor Solo and Mixed Chorus. The text 
by ALFRED Noyes. Price 10¢. 


WILLIAM Y. WEBBE 
“Rise, Crowned With Light” 


Anthem for Mixed Voices with organ accompaniment. 
Price 15¢. 


ROBERT SCHUMANN 


“Let Your Light So Shine” 


Arranged for chorus of S.S.A. with Cello obbligato by 
RUSSELL KINGMAN. Price 16¢. 


THE H.W.GRAY CO. 159 East 48th Street 
Agents for NOVELLO & Co. New York City 


GRAY-NOVELLO 



































A REVIEW of the PAST SEASON 


Anthems (for mixed voices) 


JOHNSON, ALFRED H. 
JOHNSON, ALFRED H. 
EDMUNDSON, GARTH 
EDMUNDSON, GARTH 
NEVIN, GORDON BALCH 
GAUL, HARVEY 
KRAMER, A. WALTER 
GOLDSWORTHY, W. A. 
DOUGLAS, WINFRED 


Organ 


BEDELL, ROBERT L. 
EDMUNDSON, GARTH 
BINGHAM, SETH 
BACH-EDMUNDSON 
BINGHAM, SETH 


A Prayer for Peace 12 
A Song of Victory AS 
The Radiant Morn 15 
None Other Lamb a5 
The Lord God Spoke 15 
Bulgarian Harvest Chant 435 
Thy Will Be Done 15 
My Soul and I AS 
Magnificat .20 
Harmonies du Soir .60 
Redset 50 
Agnus Dei (Communion) 40 
A Group of Five 125 
Bells of Riverside .60 





Special Note: PRICE REDUCTION: 
AUDSLEY 





TEMPLE OF TONE 


J. FISCHER & BRO., 119 west 4och strEET, NEW YORK 


NOW $3.50 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday T—Thanksgiving. 

L—Lent. 

After Title: 

¢.q.cq.qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated). a 

o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Abam. s.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. , 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
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One more summer and the Fair will be gone forever. In the background, five miles of New York skyline from the skyscrapers of Wall 
Street to those of Rockefeller Center. Photo copyright by New York World's Fair Inc. 


























By the Hon. EMERSON RICHARDS 


rf month we discussed the 
organ in’ the Temple of Religion at the New York World’s 
Fair, making a few comparisons with another instrument 
built by the same builder at virtually the same time. We now 
deal with this other organ, the one installed last summer in St. 
Paul’s Chapel, Columbia University, New York City. 

Columbia University Chapel is architecturally a cross be- 
tween a Byzantine plan and a Romanesque decoration. 
Acoustically it is excellent from a musical standpoint. The 
organ ‘replaces a four-manual instrument built at the height 
of the romantic movement. The old case is retained and also 
the Dulcianas, Clarinet, and Oboe in the Choir Organ, though 
they have been revoiced. The rest is new and thoroughly 
representative of Mr, Harrison’s work. The Great Organ of 
twelve stops presents a full, rich, ringing, brilliant tone which 
is at all times powerful enough to dominate the whole organ. 
In detail the 8’ Principal is, as usual, well developed harmoni- 
cally but not of particularly big tone. The 8 Spitzfloete is 
like a soft Diapason in the lower octaves, becoming more 
fluty in the treble. The 8’ Bourdon is soft and velvety in the 
tenor with a more pronounced twelfth in the treble. 

The 4 Principal is of slightly bigger scale than the 8’, al- 
though a little less bright in the tenor and somewhat too 
bright in the treble. The 2’ Superoctave is quite evidently of 
still bigger scale, and a little smoother all the way up, than 
the 4’. Quintade is quite interesting for a 16’ double and 
has quite a bit of cello quality in the middle registers. It is 
not very loud but just about the right background for the 
flue chorus. Quiet as it seems, it still tells through the full 
Great including mixtures. The 4’ Rohrfloete is excellent, of 
an interesting liquid character that makes it quite useful as a 
solo voice. The 2 2/3’ Quint is of soft Diapason tone, not 
very aggressive, just enough to knit the ensemble together. 
The Cornet 12-15-17 breaks only in the last octave, is of big 
scale, and influences the flue chorus like a keen reed; it is 
also useful in solo passages and adds about 25% to the tonal 
volume of the chorus. , 

Fourniture adds another 25% to the volume of the chorus 
and has a ringing quality that is in no sense reedy. It is com- 
posed of a 15-19-22-26 harmonic series with four breaks 
which are so well covered that there is no sense of pitch drop. 
Cornet and Fourniture complement each other. Cymbel, two 
to four ranks, is bright and assertive and provides a “top” 
to the full organ. A novelty is the 16’ Fagot. The writer 
has been advocating a voice of this character as the only reed 
to be added to the Great flue ensemble. Bach suggested it in 
the rebuilding of the Muehlhausen organ and the reason is not 
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hard to see. It adds sufficient weight to balance the mixtures 
and thereby adds dignity to the whole chorus, while at the 
same time it has no tendency to thicken the bass. 

The subsidiary chorus—16’ Quintade, 8’ Bourdon or Spitz- 
floete, and 4’ Rohrfloete—is altogether charming and will even 
support one of the mixtures to form various color com- 
binations. 

The Swell shows a surprisingly new departure, for not only 
is there the conventional English Swell but also an unenclosed 
division called, in this case, Brustwerk, after the old German 
prototype of the Swell division. 

The conventional Swell contains the usual family of Geigens 
at 8’, 4’, and 2’. The 8’ is good throughout. Octave and 
Fifteenth are about the same color and intensity. The Mix- 
ture is on the power side, adds about 75% to the ensemble, 
and acts as a sort of bridge between the flues and reeds. The 
three chorus reeds, Bombarde, Trompette, and Clarion, are on 
the French side—open shallots, low wind-pressure, and 
brilliant without any of the flute quality so often found in 
modern h.p. reeds. They do not possess the snarl of the 
typical French reed. They are smoother and more musical 
than the usual continental examples. To this extent they are 
a distinct advance over what we have been accustomed to con- 
sider the light-pressure reed. In addition, they stand much 
better in tune. Altogether they represent an American ac- 
complishment of decided merit. They tell in the full organ 
but they do not dominate it. They add a color and luster to 
the full ensemble without becoming possessive or making the 
organ sound like a brass band. The family at three pitches 
are quite sufficient in themselves and the 16’ and 4’ couplers 
are not helpful. The 16’ Gedeckt is rather full in the treble but 
indecisive in the bass. The Stopped “Diapason” is voiced 
rather on the soft side and is useful both in chorus and solo. 
The 4 Flauto Traverso is clear and bright, considerably bigger 
than the Stopped Flute. The strings are broad but with con- 
siderable character. To me they sound best with the box 
closed. The  Hautbois is a voice of different quality than the 
conventional organ Oboe. It is an excellent solo voice and 
adds new color to the organ. This is a development of Mr. 
Harrison’s based upon a compromise of French and American 
practise. 
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The unenclosed Positiv is split into two sections. One 
section based on a 4’ foundation is called the Brustwerk and 
plays either from the Swell manual or from a fourth manual. 
The Positiv is based on a 2’ foundation and plays from the 
Choir manual, although it can be transferred to the Great 
by a unison coupler. Both the Brustwerk and Positiv have 
coupling facilities that transfer them to Swell and Choir re- 
spectively, and at the same time the stops already drawn on 
the Choir or Swell are or can be cut off. 

The Brustwerk’s foundation is the 4’ Spitzfloete and al- 
though it carries this burden it is not very dominating. The 
double is the 8’ Muted Viole. This is a tapered rank of soft, 
velvety character with considerable suggestion of string in it. 
The 8’ Gedeckt by comparison seems a bit too big. It is, of 
course, characteristic of the German metal Gedeckt and is ex- 
cellent in combination. The 2 2/3’ Nasat, 2’ Blockfloete, and 
1 3/5’ Terz are all voiced on the fluty side and are, as usual, 
extremely useful in forming a multitude of color combinations. 
The Scharf is somewhat too assertive for the division but 
makes a fine combination with the Gedeckt. The whole di- 
vision is somewhat broader but about as loud as the Positiv, 
which appears in contrast to be thinner and more nasal. The 
Brustwerk, when played in combination with the Great, has a 
tendency to deepen and somewhat darken the color of the 
Great while the Positiv seems to make the full Great some- 
what keener and slightly reedy. 

The Positiv is based on the 2’ Principal which, while har- 
monically highly developed, is nevertheless a Diapason and 
not a string. The 1 1/3’ Larigot and 1’ Siffloete are both on 
the Diapason side and the Sesquialtera is most colorful, 
making a brilliant companion to almost any combination in 
the division. The 8’ Nason Flute is a new voice developed 
by Mr. Harrison from an old English example. It is some- 
what difficult to describe. It is a flute, but a harmonic de- 
velopment that gives it a characteristic of somewhat quiet and 
old-world quality that is elusive as well as ingratiating. The 
4’ Nachthorn is much bigger and more fundamental and 
stands firm in combination with either the Larigot, Siffloete or 
Sesquialtera. The Cymbel is keen and assertive and comes 
through even the full Great when coupled to it. The 8’ 
Krummhorn is characteristically baroque, thin and reedy in 
character yet, in this case, quite regular in its voicing. It of 
course colors the whole division. 

It should be said in passing that the console has been so 
arranged that the Swell can be transferred to the fourth 
manual, the Great remaining on manual 2, Positiv on manual 
1, and Brustwerk on manual 3, thereby permitting a classic 
ensemble on the lower three manuals without the intrusion 
of either the enclosed Choir or Swell. 

The Pedal is an impressive department consisting of fifteen 
individual voices, none of them augmented, and four sub- 
sidiary stops borrowed from Swell and Choir. The 16’ Prin- 
cipal is clear and decisive to the bottom note, although not 
of very commanding intonation. The 16’ Bourdon is quite 
fundamental in character. The 8’ Principal is much bigger 
and more developed than its 16’ companion. When com- 
bined with the Bourdon the effect is that of a much bigger 
16’ foundation somewhat on the order of the characteristic 
Pedal Open but without the boom of this somewhat dated 
stop. The 8’ Gedeckt is on the soft side while the 5 1/3’ 
Quint is a rather assertive Diapason, telling in the full chor- 
us. The 4’ Choralbass is voiced on the Horn Diapason side 
and tends to bind the whole ensemble together. The 4’ 
Koppelfloete is extremely good as a solo stop. It seems al- 
most too bad that it has been relegated to the Pedal. It de- 
serves a better fate. The same comment could be made about 


the 2’ Blockfloete, which is so good that it seems a pity it 
could not be heard to full advantage on the manuals. The two 
mixtures really make the Pedal ensemble: the three-rank Mix- 
ture adds force while the two-rank Cymbel adds precision. 
The big feature of the Pedal is its reeds. This chorus of 
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five reeds gives at least an additional 200% to the power of 
the Pedal and insures a commanding position to the Pedal 
that makes it tell as an individual department in the full en- 
semble. The 16’ Posaune is the biggest of the Trompettes. 
The 8’ comes next and the 4’ is the softest. All are voiced 
with open shallots on 3 1/2” wind and possess power without 
much body. The effect of the entry of these three reeds is 
quite thrilling, without any sensation of overwhelming weight. 
The Rohrschalmei is characteristic baroque and the Cornet is 
helpful as a solo voice as well as providing a top to the reed 
chorus. The Rohrschalmei is a new name to Americans. It 
belongs to the baroque class of reeds. In Mr. Harrison's 
hands it has been refined to a point where it has lost the rasp 
and snarl of its German cousin. In character it is a hollow, 
reedy tone, smooth and somewhat sophisticated in color. It 
is equally at home in the ensemble as well as in the all-im- 
portant duty of a Pedal solo voice. 

The organ as a whole in this resonant church presents a 
grateful contrast to its contemporary in the Temple of Re- 
ligion. The big, ringing tone of the flue-work, the colorful 
reeds that add rainbow shades to the ensemble, the majestic 
Pedal are all in happy contrast. The full, rich, brilliant tone 
of the full organ is a revelation. Dignified, churchly, yet 
rhythmically subtle, it produces a foundation upon which any 
type of music may be played, ancient or modern. To this 
must be added the multitude of individual colors which can 
be combined to form unexpectedly arresting voices. Nor is 
this all. The soft and less-assertive stops, such as the Dul- 
cianas and the muted strings, float through the church with an 
ethereal beauty that seems to come from no material source. 

Much time could be devoted to the contrasting interests 
of various stops in solo and in combination. The writer spent 
three hours in trying just a few of them; days would not have 
exhausted the possibilities. From the standpoint of flexibility, 
Columbia has everything, from the softest whisper to a ma- 
jestic, commanding chorus. To the characteristic solo voices 
of the organ it adds a multitude of new synthetically-created 
tone colors drawn from its numerous individual harmonics. 
It is at once a church organ par excellence and a concert organ 
of arresting individuality. 

It seems best not to conclude any article dealing with this 
type of design without again reiterating the thought that the 
classic organ, as we envision it, is not a cold, unimaginative 
instrument. It is certainly not our proposal that any real con- 
tributions in the way of modern voices should be eliminated’ 
from the classic organ. Orchestral woodwinds and strings are: 
invited to sing in company with their more historical brothers. 
We do want to retain every stop that may lend a new color 
to the organ. We do feel, however, that there should be ex- 
cluded the tubby 8’ Diapasons, the hard, dominating flutes,. 
such as the Tibias, and the overwhelming pewer of high- 
pressure reeds. 

In another article we will discuss the work of Dr. Boner in 
analyzing various types of reeds and demonstrating why the 
high-pressure reed should not be admitted to the average or- 
gan. It may have a place in a very large concert instrument 
but not in the average three-manual church organ. 

The predominance of flue choruses is essential to the in- 
tegrity of a real organ for the playing of organ music. In the 
American classic organ we have such predominant flue 
choruses, together with a large amount of mutation work, 
which enter into numerous combinations to create new tone 
colors and also to brighten and clarify the ensemble. To 
these we like to add, when conditions admit, modern orchestral 
tone colors to make the ideal organ. At Columbia we have 
almost a perfect example of the object to be attained. An- 
other example is the recently constructed gallery organ at St.. 
Bartholomew’s. One has only to contrast this organ with the 
old romantic Swell, Great, and Choir in the chancel to realize: 
how superior the new design is; but more of this later. 

For the present, then, let the reader hear if he can the Co-- 
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NEW YORK, N. Y. 
COLUMBIA UNIVERSITY 
Aeolian-Skinner Organ Co. 


IV 


FOURNITURE 244m 
15-19-22-26 


II-I'V CYMBEL 202m 


Specifications and finishing by G. 26-29 
Donald Harrison. 16 FAGOT 6ir 
Completed, July 1939. SWELL 5”: V-13. R-16. S-13. 
Organist, Lowell P. Beveridge. 16 LIEB.GEDECKT 73m 
V-66. R-87. S-70. B-4. P-4971. 8 DIAPASON 73m 
PEDAL 3 3/4”: V-15. R-18. S-19. STOPPED FLUTE 73w 
16 PRINCIPAL 32m VIOLE DE GAMBE 73m 
BOURDON 32w VIOLE CELESTE 73m 
Lieblichgedeckt (S) 4 OCTAVE 73m 
Viole (C) FL. TRAVERSO 73m 
8 PRINCIPAL 32m 2 FIFTEENTH 61m 
GEDECKT 32m IV MIXTURE 244m 
Lieblichgedeckt (S) 19-22-26-29 
Viole (C-16’) 16 BOMBARDE 73r 
5 1/3 QUINT 32m 8 TROMPETTE 73r 
4 CHORALBASS 32m HAUTBOIS 73r 
KOPPELFLOETE 32m 4 CLARION 73r 
2 BLOCKFLOETE 32m Tremulant 
Ill MIXTURE 96m CHOIR 5”: V-11. R-13. S-11. 
17-19-22 16 CONTRE-VIOLE 73m 
II CYMBEL 64m 8 ORCH. FLUTE 73w 
26-29 VIOLE 73m 
16 °© POSAUNE 32r *DULCIANA 73m 
8 TROMPETTE 32r *UNDA MARIS tc 61m 
4 CLARION 32r 4 FL. TRIANGULAIRE 73w 
ROHRSCHALMEI 32r FUGARA 73m 
2 CORNET 32r 2 ZAUBERFLOETE 61m 
GREAT 3”: V-12. R-20. S-12. III CARILLON 183m 
UNENCLOSED 12-17-22 
16 QUINTADE 61m 8 *CLARINET 73r 


8 PRINCIPAL 61m 
BOURDON 61m 
SPITZFLOETE 61m 

4 PRINCIPAL 61m 


*ORCH. OBOE 73r 
Tremulant 


*Old pipes, revoiced. 


PosiTiv 2 1/2”: V-8. 


R-11. S-8. 
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1 SIFFLOETE 61m 


II SESQUIALTERA 122m 
26-31 

III CYMBEL 183m 
36-40-43 


8 KRUMMHORN 6lr 


BRUSTWERK 2 1/2”: V-7. R-9. S-7. 
UNENCLOSED 
8 GEDECKT 61m 
MUTED VIOL 6im 
4 SPITZFLOETE 61m 


2 2/3 NASAT 61m 

2 BLOCKFLOETE 61m 

1 3/5 TERZ 61m 

III SCHARF 183m 
29-33-36 


COUPLERS 22: 

(B—Brustwerk ; V—Positiv) 
Ped.: G. S-8-4. C-8-4. V. B. 
Gt.: §S-16-8-4. C-16-8-4. V. B. 
Sw.: S-16-4. 
Ch.: §S-16-8-4. C-16-4. 

All unison couplers are operated in 
duplicate by reversibles. 

Rocking-tablets 3: Choir Onoroff; 
Positiv Onoroff; Choir Off, Positiv On. 

Transfer: Swell-Brustwerk (Swell 
on 4th manual and Brustwerk on 3rd 
manual). 

Combons 59: P-8. G-8. S-8. C-8. 
V-8. B-8. Couplers-3. Tutti-8. 

Pedal and Tutti combons duplicated 
by toe-studs. 

Crescendos 3: S. C. Register. 

Reversibles 12: 16’ Manual Stops 
Off; Full-Organ; and the 10 unison 





ROHRFLOETE 61m UNENCLOSED couplers. 
2 2/3 QUINT 61m 8 NASON FLUTE 61w Cask é: P. G S&S C OV. B. 
2 SUPEROCTAVE 61m 4 NACHTHORN 61m Couplers. Tutti. 
Ill CORNET 183m 2 PRINCIPAL 61m Blower: 10 h.p. Orgoblo retained 
12-15-17 1 1/3 LARIGOT 61m from the old organ, 





lumbia University organ and disregard what he may have 
heard at the World’s Fair; it is unfair both to those who ad- 
vocate the American classic design and to Mr. Harrison to 
charge the Temple of Religion situation to them. 

Men of the highest musical ding have put their stamp 
of approval on the new type wr organ, and with the ever- 
widening circle of those who are learning to appreciate good 
music, properly interpreted, there must come an increasing 
demand for the classic organ which alone can interpret all 
kinds of organ music with satisfaction. 

The classic organ is not the answer to every musical need. 
It should not at the present time be indiscriminately placed in 
every church edifice. In churches that do not pretend to main- 
tain their music upon a high level, or where the musical at- 
tainments of the audience are still in the jazz age, it is use- 
less to introduce the classic organ. Moreover, such organs are 
useless unless they are to be played by skilled musicians with 
a sympathetic understanding. These organs require a higher 
degree of technic and a much greater knowledge of regis- 
tration than the old romantic organ. In the hands of the 
wrong organist, they can be shockingly abused. 

As we have seen in this article, the position of the organ 
and its acoustical surroundings are also of the highest im- 
portance. The classic organ requires room and resonance for 
its best results. 


Another point to be remembered is that the classic organ, to 
be successful, must be a relatively large instrument. If its 
choruses are even reasonably complete, and since extensions 
or unifications are absolutely inadmissible, the number of 
straight ranks must of necessity exceed that of the older type. 
This does not mean that the larger organ is necessarily more 
expensive. The romantic organ’s high pressures, relatively 
great number of 8’ stops, and greater mechanical difficulties, 
all contribute to making it, in spite of its lesser number of 
pipes, as expensive or sometimes more expensive than the 
classic organ. But the small Positivs of only a few stops must 
not be taken as representative of what we have in mind as a 
classic organ. A good example should be sufficient, yet such 
is the way of the world that no reform is accomplished with- 
out much opposition, serious at the time but to be mere food 
for amusement in retrospect—just as we now laugh at those 
who opposed the introduction of the bathtub or the automo- 
bile, or jeered the initial performance of “Lohengrin.” 

After all, what we are proposing is no extraordinary ad- 
venture into the unknown nor yet a retreat into a medieval 
asceticism but merely the recognition that even though me- 
chanical atid some tonal progress is still possible in the de- 
sign of an organ the general underlying principle of the in- 
strument as a musical organism is fixed. Excursions into the 
realm of romanticism, Hope-Jones-ism, electronics and other 
like adventures only serve to remind us that the organ is THE 
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ORGAN, as the violin is the violin, the piano is the piano. 
And if we want other music instruments to express other 
musical ideas we must needs invent new instruments and 
write a new literature for them. 

The American classic organ, then, simply means the funda- 
mentally sound organ of the past with such aids and additions 
as modern mechanics and science can devise. It is the return 
to sanity and a return to the organ for which organ literature 
was written, not necessarily by Bach exclusively but organ 


Breath-Control for the 


By KENNETH N. WESTERMAN, Sc.D. 


—_— (breathing) has 
been the subject of intensive research for the past hundred 
years, culminating in the doctoral investigations of Dr. Henry 
Harlan Bloomer—A Method of Determination of the 
Diaphragmatic Factor in Respiration (thesis, University of 
Michigan, 1935). The human voice, whether in speech or 
singing, is produced by controlled breath-pressure. 

In speech, one never rests on a single pitch but constantly 
slurs up and down. In singing we may need to hold single 
pitches for several measures. 

In speech, dynamic climaxes are quickly built up and quick- 
ly released. In singing, crescendos and decrescendos may de- 
velop gradually over long passages or a sforzando may need 
great dramatic power, instantly followed by an intense 
pianissimo. 

In speech, many people use less than a perfect fifth for 
variation in pitch and accent. In singing, from an octave and 
a half to over two octaves must be under perfect control. 

Anyone reading these simple facts will realize that for sing- 
ing purposes breath-pressure must be under the best possible 
control if interpretation with the choral group is to be efficient. 

The bony structure covering the lungs is called the Thoracic 
Cage. Without its protection, the vital organs of the heart 
and lungs would be exposed to easy injury. It is built in such 
a way that it can expand in every direction. We can lift the 
chest, and air rushes into the top of the lungs. We can ex- 
pand the thoracic cage by lifting the ribs, and air will rush 
into the sides of the lungs. We can contract and lower the 
diaphragm (the great muscular partition separating the heart 
and lungs from the stomach, liver, spleen, and intestines) and 
air rushes into the base of the lungs. The greatest capacity 
we can possibly get is to expand in all three directions at once 
—up, sidewise, and down. Any one or all of these expansions 
which cause air to rush into the lungs is called Inspiration. 

If inspiration has been caused by raising the chest, then 
lowering the chest will expel the air from the lungs (blow 
it out). If inspiration has been caused by raising the ribs, 
then lowering the ribs will expel the breath. If inspiration 
is caused by diaphragm contraction, however, the expelling 
of the breath cannot be done by lifting the diaphragm, for 
the diaphragm has no muscles for lifting it; it can only con- 
tract and lower. The lifting of the diaphragm to expel the 
breath from the lungs is done by the great abdominal muscles 
which literally push the stomach, liver, spleen, and intestines 
back up against the diaphragm and push the air back out. 
(Study the accompanying illustration.) 

Just as expansion to cause the air to rush into the lungs 
is called Inspiration, so contraction to expel the air from the 
lungs is called Expiration. 

As singing is done by breath-pressure from the lungs, which 
causes the closed vocal lips (cords) to vibrate with the air 
pressure from below, we are interested in EXPIRATION con- 
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literature right down until today—but modern music written 
for THE ORGAN and not some other idiom. As an expression 
of musical feeling the organ is not an end to itself. It is mere- 
ly the means by which a definite kind of music is to be ex- 
pressed and interpreted. The organ, then, is the means of 
expression of those who have written music in the organ 
idiom; and for that reason the classic organ, because of its 
fundamental soundness in design, is the best type of organ 
to interpret the intentions of the organ composer. 


Choirmaster 


An exposition of the physical facts controlling the 
process of breathing and a discussion of how a 
knowledge of these facts is vital to organists who 
would improve choral tone; with a few simple rules 
for the choristers themselves to follow. 


trols. We have only the three types above, or combinations 
of the three. The fact is, they all overlap and blend and we 
call them clavicular (chest), intercostal (rib), or diaphragm- 
atic (abdominal) breathing, according to the part of the 
thoracic cage which we see move the most. 





INSPIRATION & EXPIRATION 
Inspiration on the left, expiration on the right; T is the trachea, L the lungs 
D the diaphram, and A the abdominal wall. 


The expiration-controls of clavicular and __ intercostal 
breathing are part of the normal reflex actions of expulsion, 
evacuation, and child-bearing, actions in which the throat 
narrows down, closes and acts only as a tensely closed valve 
to keep any air from escaping from the lungs, hindering the 
power of downward pressure. In other words, while the 
singer is wishing to use an open throat, the normal reflex 
actions of expiration by clavicular and intercostal breathing 
tend to narrow down the passages and tense the musculatures 
which, for singing purposes, one wishes to have open and 
flexible. All the old breath-control statements, such as “Do 
not raise the shoulders while taking in the breath,” ‘Expand 
around the waist-line for inspiration,” ‘Do not let the ribs 
fall,” etc, are designed to keep the student from too much 
emphasis on clavicular breathing with its attendant evils of 
throat tension, blocked resonation, harsh, driven tone-pro- 
duction, and clinical vibratos. 

Diaphragmatic (abdominal) breathing, with the abdominal 
lift for its expiration control, is the most efficient for speak- 
ing and singing. 

















There are very definite reasons for this. First, it is the 
only control in which the breath-pressure is directed toward 
the larynx and vocal lips. Second, it is connected with the 
reflex action of regurgitation which opens the throat instead 
of closing it. Third, the muscles involved are flexible and 
free in their actions. Fourth, the diaphragm has the daintiest 
control of any muscle below the shoulder girdle, for it is 
supplied with cervical nerves, which makes diaphragmatic 
breathing combined with the abdominal lift much the most 
capable of handling the careful controls necessary to the 
nuances of singing. 

Study carefully the accompanying illustrations, remember- 
ing that on the left is INSPIRATION (expanding so the air 
rushes into the base of the lungs) and on the right is 
EXPIRATION (using the abdominal lift to support the out- 
going air directly toward the vocal lips). 

A fairly good percentage of men have a tendency to use 
diaphragmatic breathing, but with the exception of a few 
excellent swimmers, tennis players, and golf enthusiasts, 
practically all women will invert these controls, using the 
expiration control for inspiration and then dropping the chest 
for expiration. 

When the control is inverted, the easiest way to make one 
conscious of the basic use of the diaphragm is to have the 
student or choir member lie flat on his back, place his hands 
under the back of his head and then watch himself breath. 
He will discover that when he takes his breath in (inspira- 
tion), his abdomen protrudes; and when he expels his breath 
(expiration) his ition recedes. Probably when he stands 
up and tries it again, he will still do it upside down. If so, 
use the following technic: Say to him, “Just lift your stomach 
up and tuck it under your ribs; oh no, don’t breathe, just lift 
your stomach up and tuck it under your ribs. All right, let 
down! Now use that same lift to blow some breath out: 
oh no, don’t breathe, use that lift to blow some breath out. 
Fine! That’s more like it. Now try it a few times.” 

The fact that the diaphragm has no nerves of feeling, makes 
the changing from clavicular breathing to diaphragmatic very 
difficult with some students. However, any choral conductor 
can become so proficient in teaching the abdominal lift as an 
expiration control that he can change any student’s or choir 
member's breathing from clavicular to diaphragmatic in less 
than three minutes by the methods described above. This 
does not mean that the new control will be normal immediate- 
ly; it merely means that a new habit has been initiated which 
will give all the power, length of phrase, beauty of nuances, 
and freedom of tone-production which the conductor needs 
when that habit has grown to be automatic. 

In diaphragmatic breathing, when the breath has been ex- 
pelled, as in the illustration at the right, the diaphragm is 
high and dome-shaped. When it contracts and lowers for 
inspiration as on the left, it literally pushes the stomach, liver, 
spleen, and intestines down and forward toward the ab- 
dominal wall. When the abdominal lift goes into play for 
expiration, the great abdominal muscles set and build up 
breath-pressure against the vocal lips by pushing the viscera 
back against the diaphragm. The first impression is that the 
abdominal wall and diaphragm have merely set against each 
other, but one will notice that with every energy surge, 
whether it be for power, for accent, for high tones, or merely 
to finish the phrase, the abdominal lift moves on again to- 
ward the position on the right. 

Noticing the setting of the musculatures of the abdominal 
wall has led into some strange breathing technics on the part 
of some very prominent voice teachers. They have called this 
abdominal wall-contraction “setting the diaphragm’ and have 
attempted to rigidly hold the abdominal wall in that set po- 
sition, bearing down from above with clavicular expiration 
controls to get their breath pressure. This type of expiration 
control is nearly as vicious as pure clavicular breathing, for 
in its wake lie tense throats, harsh tone productions, narrow 
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ranges, wide vibratos, and off-pitch singing following power- 
ful climaxes, caused by too much force in expiration controls. 

In recent articles by two of our greatest living artists, we 
read, “All breath must be supported by those strong ab- 
dominal muscles” and again, ‘The breath must be supported 
by the strong muscles of the abdomen.” 

All the greatest voice-teachers of the past, all the scientific 
research of the last hundred years, the best of our living solo- 
ists, and the physiology of the human body show us that the. 
beautifully balanced flexible use of the diaphragm in inspira- 
tion and the abdominal lift in expiration are the basic technic 
from which we can expect to develop controls by which we 
can successfully interpret the thoughts, emotions, passions, and 
moods of our choral literature. 

An understanding of the physiological facts just explained 
in conjunction with the following simple rules will give the 
choral conductor a basic knowledge of respiration in its ap- 
plication to singing: 

First: Stand or sit erect, with a poise which is actively 
alert. 

SECOND: The action of expansion for inspiration is in ex- 
act proportion to the intension of the singer in the length and 
power of the phrase to be sung. 


THIRD: Breathe noiselessly through the nose and mouth. 

FourTH: Balance the breath against the resistance of the 
closed vocal folds that the tone produced may be breathless 
and not forced. 

FIFTH: Follow through to the end of the phrase with the 
supporting action of the abdominal lift. 
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Marbeck’s Setting of the Service 


By IONA BURROWS JONES 


— setting of the An- 


glican service was written as far back as 1550, in the time of 
the Reformation in England; within the past hundred years 
it has awakened to new life. Reprinted and reedited to con- 
form to the current prayer-book in 1844, it is today set forth 
officially by the Episcopal Church in America, its melodies 
having been widely accepted as the groundwork of the sung 
eucharist. It has made its way so amazingly as to become the 
music used for the eucharist at the opening of the Lambeth 
Conferences. 

The Marbeck service has the distinction of being the first 
complete musical setting for the liturgy in the English 
language. It appeared in 1550, one year after the publication 
of the first prayer-book in English, under the title of The 
Book of Common Praier Noted—that is, set to notes. 

This sounds like a very peaceful transaction, the mere 
publishing of a book; but back of it lies the history of a 
turbulent time, far-reaching in influence, politically and reli- 
giously. 

The widespread desire to make personal investigation as 
to the truth, the freer thought that was thus released, at the 
time of the Reformation in England, was a slow-moving, 
powerful earth-upheaval which was to upset age-old castles 
of tradition everywhere. The particular year of the Reform- 
ation that interests us in this discussion is 1550. Let us take 
ourselves back to that very year. 

It is a little more than fifty years before the founding of 
the church in America, at Jamestown. Henry VIII, that 
colorful royal figure, has just relinquished his eventful rule 
to his young son Edward VI, who in turn is to be followed 
in quick succession, during Marbeck’s lifetime, by Mary and 
Elizabeth—Elizabeth who finally succeeded in holding the 
sceptre firmly against all assaults. The dominant figure in 
the church is Cranmer, Archbishop of Canterbury. Cardinal 
Woolsey has recently died. 

All during Woolsey’s time there has been rising an in- 
creasing demand for the services of the church to be in the 
native tongue instead of in Latin, the only language used in 
the English church until that time. To meet these persistent 
demands, the prayer-book was revised and translated; and 
Archbishop Cranmer’s 42 Articles of Religion set forth the 
beliefs of the Church of England. 

Until Marbeck’s time, the music of the Church of England 
was that of the Gregorian plainsong chants which had been 
in use since they were planted in England by St. Augustine 
in 597. These chants continued to be used, exactly as they 
were introduced, until this period we are now considering. 
“Plain Song’ is the label used to designate the unison melodies 
sung in the church. Originally there was but the one melody 
line. 

Since the church of that day was so accustomed to an auto- 
cratic rule in many diverse fields, it is not strange that Arch- 
bishop Cranmer should not only promulgate rules of belief, 
such as the 42 Articles of Religion, but should also make 
definite demands in the field of music. He felt that not only 
should the traditional melodies be simplified but, further, 
that there should be but one note sung with each syllable of 
the text; he laid down a definite rule to that effect. To his 
mind, this would simplify the music. His intention was 
better than his knowledge, for the result was a music more 
difficult to sing, an ever-moving text being much more com- 
plex than one with fewer words. 

Nevertheless, Marbeck followed Cranmer’s difficult in- 
junction with great skill, using the traditional plainsong 


Some historical and other notes on the setting of 
the communion service made by John Marbeck in 
the sixteenth century when the English language 
first displaced the traditional Latin in the services 
of the established Episcopal Church of England. 


melodies whenever possible, and only composing new ones 
in the plainsong idiom where new ones were needed. Some 
may say he distorted Gregorian chant; in a sense he did, in 
order to conform to the ecclesiastical demands. 

But thus did Marbeck adapt the music of the ancient church 
to the Anglicized prayer-book. To meet the necessity of the 
accentuation of the English tongue, he subtly modified the 
original Gregorian plainsong, with the result that much of 
the musical interest of plainsong was reduced. As one writer 
says, what he did is ‘better described as being in the style 
of plainsong” than “‘plainsong adapted.” 

Tallis and others of Marbeck’s period furnished harmonized 
versions, using Marbeck’s plainsong in the tenor, as was the 
custom of that day; with the result that Tallis’ added treble 
part is now taken by many people to be the proper plainsong. 

Marbeck is first heard of historically in 1541, as organist 
of St. George’s Chapel, Windsor. He describes himself in 
the following dedication of his book (A Concordance of the 
Bible) to Edward VI: “‘altogether brought up in your high- 
ness College at Wyndsore in the study of Musike and plaiying 
on Organs wherein I consumed vainly the greatest part of 
my life.” It is interesting to note also that his is the first 
concordance of the English Bible. 

Prior to this time, during the reign of Henry VIII, Mar- 
beck was arrested, his papers, including notes on the Bible 
and his then half-completed Concordance, were seized, and 
he was tried for heresy and condemned to be burned in 1544. 
He was saved by intercession of the Bishop of Winchester and 
others, 

How close he came to the fire is shown in the fact that 
one of the contemporary chroniclers recorded his martyrdom 
but corrected this slight error later, since Marbeck was still 
living. In 1549 he supplicated for the degree of Music 
Bachelor at Oxford. Under Queen Elizabeth he wrote many 
pamphlets of a Protestant nature. 

In all this uproar—the burnings, hangings, and persecutions 
that were done through a sense of duty, first by one side and 
then by the other in the religious growing-pains of the six- 
teenth-century—one fact must not be lost sight of: it was not 
a new prayer-book that was given to the English people under 
Edward VI but a revised one; nor was it a new music devised 
for the liturgy by Marbeck, but also a revised one. 

The Marbeck setting means not that he wrote a new set 
of musical sounds but that he merely adapted the traditional 
ones, whose roots reach so far back in the human family that 
it seems they must form a sediment in our very bones. They 
have helped man formulate his yearnings to worship God, 
not only in the Anglican church and the Roman Catholic 
church; if you follow the gnarled, circuitous roots to their 
earlier beginnings, you will find them winding through the 
Jewish synagogue and temple worship, which, in its turn, en- 
riched its religious expression through Greek, Arabian, 
Egyptian, and Roman cultures. This is no idle theory. The 
proof is there for all who have ears with a willingness to 
hear. Just as music is the one universal language common 
to all men, so there is this meeting-ground common to all 
religions. Even in the non-liturgical churches, the melodies 
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of the Gloria, the Doxology, which are really older than the 
Christian church itself, form a part of every Sunday service. 
At the time Marbeck made his invaluable contribution to 
establishing the liturgy in the native tongue for the English- 
man, Gregorian chant was the order of the day in the church. 
This chanting was taught more or less by rote, since written 
music was rare and costly, most of it being made by hand. 





DR. C. HAROLD EINECKE 
of Park Congregational, Grand Rapids, who described in detail the manage- 
ment of his services in last month's T.A.O. 


Among Bruton Parish’s historical treasures are framed 
examples from the music books of that day. They are on 
parchment, have the square notes and the four-lined staff (used 
to this day in writing plainsong). They graphically show 
the long tone-passages which go far on one word, much as a 
graceful boat glides far on one pull of the oar. Marbeck 
used these same-shaped notes and this same staff in his writing. 
There were small books too, but these large ones were used 
in choirs so that one book, which could be seen by all, even 
at a distance, would serve to remind all in the choir of the 
words and the tune being sung. Most of the well-trained 
choirs knew the services from memory; books were set in 
front of the choir only to serve as reminders. 

Time values were not exact, since so many things entered 
into it, Fixed time-value is not desired in plainsong anyway ; 
marking off into measures by bars did not come into common 
use until the sixteenth and seventeenth centuries—its earliest 
known use is 1448. 

Just as one should remember Marbeck as a turning point 
in ecclesiastical music in his century, so one should also re- 
member that greater advance made under St. Gregory at the 
close of the sixth century. St. Augustine planted Gregorian 
chant in England before the end of the sixth century; it 
continued in very much the original form until the day of 
Marbeck. 

Gregory may seem far removed from us, since he lived 
fourteen centuries ago, but the family tree of church music 
goes much further back than that. That we are indebted to 
the Hebrews for the great treasure house, the Psalms, is com- 
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mon knowledge; but that the Greek, Roman, Arabian, and 
Egyptian cultures all made contributions to our present herit- 
age of church music is perhaps less definite in our minds. 
The Christians in Jerusalem undoubtedly continued attending 
Jewish temple worship until at least sixty years after the birth 
of Christ. There, after the impressive ‘‘Shema Israel’ (‘‘Hear, 
O Israel, the Lord our God is one Lord’) they would have 
heard the daily Psalm (ushered in by music from an instru- 
ment of ten pipes, the magrephah)—the liturgical Psalms 
sung in three parts with congregational refrain after each. 
This important principle, the antiphonal refrain from priest 
to people, in our services of today is a direct heritage from 
the temple and synagogue worship. 

The “Kyrie eleison” is from the Greek. Its word are ‘Lord 
have mercy; Christ have mercy; Lord have mercy.” It was a 
well-established part of the service by the time of Gregory 
the Great and has been traced to the first century. A pilgrim 
to Jerusalem in the fourth century describes hearing it in the 
services there. St. Gregory speaks of the antiphonal use, 
between clergy and people, of the “Christ have mercy.” As 
early as the eighth century the repetitions of each phrase were 
set as three, making nine repetitions in all. 

It is interesting here to note that three was considered a 
perfect number in church music, this mild superstition sup- 
posedly having arisen out of deference for the Trinity. 

The use of the “Kyrie” of the nine repetitions was estab- 
lished in England by the 1549 prayer-book, For the music, 
Marbeck used a simplification of a tenth-century setting as 
sung in the mass for the dead in pre-Reformation England. 

The “Sursum corda” means lift up your hearts. It is very 
ancient, preserved as early as 220-230. There is every reason 
to believe that the traditional chant in its simpler forms long 
antedates St. Gregory. 

The “Sanctus” (‘‘Holy, holy, holy’) is a great hymn with 
Scriptural antecedents in Isaiah and the Apocalypse; un- 
doubtedly very ancient, it is the most important part of 
eucharistic worship. St. Clement alludes to it in the first 
century. Marbeck used the tenth-century setting. 

“Blessed is He that cometh” is a part of the service that 
was long omitted. It is not in the English prayer-book, al- 
though it was in the 1549 one. 

“Agnus Dei” (‘‘Lamb of God’) is a touching hymn, ob- 
viously derived from the central section of “Gloria in ex- 
celsis.”” It carries us back to the 53rd chapter of Isaiah: ‘Like 
a lamb dumb before His shearer, so He opened not His 
mouth.” The earliest known source is 687 A.D. The closing 
words, ‘‘'Grant us Thy peace,” were substituted for the last 
‘‘Have mercy upon us” four centuries later. 

The melody Marbeck used is tenth-century but it is essential- 
ly his. “Agnus Dei” is not in the present English prayer- 
book but was in the 1549 book. 

“Gloria in excelsis” (“Glory in the highest’) is adapted 
from Greek sources. The early melodies used for the 
“Gloria,” ‘Pater noster,’ and “Te Deum’ belong to the 
tradition of Judea Christian communities. It is the song of 
the angels on the first Christmas eve. The “Gloria” is known 
to have been part of the service in the time of St. Gregory. 
The first section was written prior to 150 A.D. It was used 
every Sunday before the beginning of the sixth century. There 
are manuscripts from the tenth, fifteenth, and sixteenth cen- 
turies in Italy, Spain, and England. 


ADDENDA 

Canon Douglas in 1933 made an edition of the Marbeck 
“Communion Service” which may be obtained from the H. 
W. Gray Co., $1.00 for the score with accompaniment, 15¢ 
for the voice-part. The great value of such a setting is not 
only that it conforms to the 1929 revised prayer-book but 
especially that it glorifies the text, not the music. Canon 
Douglas. uses the name Merbecke, as do many others; most 
authorities catalogue him as John Marbeck, and so his name is 
spelled here—Ep. 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Noise and Other Things 


Noise is one of the unpleasant 
things of life. Chubby LaGuardia, New York’s mayor who 
invariably helps the employee but never the employer, has 
used more or less peaceful means to suppress unnecessary 
noise in New York City, but so far has taken no action 
against fortissimo recitals. I suppose it’s a man’s own fault 
if he deliberately walks into an auditorium where a fortissimo 
recital is possible. But I had to go because I wanted to hear 
a new organ. I didn’t hear the new organ but I did hear the 
new fortissimo; heard it for sixty minutes. 

Was there any tonal variety in the organ? No; we heard 
not a bit. Was there any dynamic range from pianissimo to 
fortissimo? Yes, there was; for something like six consecutive 
seconds the fortissimist forgot himself and played softly. 
Were there any soft strings, celestes, and woodwinds? No; 
we did not hear even one. 

If anybody calls that organ-playing they are welcome to it 
but I think it’s just plain noise. All these beautiful tones 
are in the organ all right but the audience never knew it. 

—t.s.b.— 
In this issue Mrs. Jones deals with the ancient Marbeck setting 
of the Episcopal communion service, and the H. W. Gray Co. 
kindly furnished a copy of their 1933 Canon Douglas edition 
for inspection. 

Two things are fatal to plainsong, and the Marbeck is in 
reality plainsong: one is an accompaniment, the other is haste. 
In all too many churches even today the organist is compelled 
to rush through all portions of the service, which the rector 
does also, in order to enthrone the sermon as the climax. 
Generally the sermon turns out to be hardly better than a 
waste of time. If the minister thinks his sermon is so vital 
that the rest of the service, including the Scripture reading, 
has little significance, there is nothing an organist can do 
about it but hunt another job. 

Plainsong is ridiculously simple, and therefore extremely 
difficult. Accompanied plainsong is always ugly. Some of 
the ugliness can be avoided by playing the accompaniment on 
very soft strings, all 8’ with but a little 4’ string (never flute) 
to brighten it and give pitch definition. I wonder why some- 
body doesn’t try the method of having the baritones sing the 
melody, with all other voices very softly singing the harmony 
parts? That would subdue the background, and still satisfy 
the timid with the accompaniment they think is so necessary. 
Anyone who has ever heard plainsong done unaccompanied 
will never again be satisfied with a harmonization or accom- 
paniment of any kind. Might just as well put a coat of paint 
on a diamond as to put an accompaniment on a true plain- 
song melody. 

Incidentally, the Williamsburg Restoration Project is for- 
tunate in the selection of Mrs. Jones as organist of Bruton 
Parish. I do not know how she plays nor how her choir 
sings, but I do know she is doing all those things the organist 
of this American shrine should do, and among them is the 
establishment of a music program exactly fitted to Williams- 
burg. The adoption of Marbeck setting is merely one evidence 
of a consistent program plan. The rector of Bruton Parish 
is the Rev. Francis Hopkinson Craighill, descendant of Francis 


Hopkinson, that early American who, among other things, 
has no little claim to being the earliest American composer. 
Much information about Bruton will be found in October 
1939 T.A.O. 

Mostly we get the name as Merbecke, and Mrs. Jones so 
gives it. But the authoritative dictionaries seem to think the 
correct name is Marbeck, and since it’s a dictionary’s business 
to dig up correct spellings, the name is so used here. Readers 
who may be wanting to enrich their own services with some 
truly churchly music should get the Canon Douglas H. W. 
Gray edition and set to work; it is in modern notation, can 
easily be handled by the choir, and an accompaniment is 
provided throughout for those who are afraid to try it un- 
accompanied. For that matter, there are places where the 
accompaniment, by contrast, adds considerably. 

—t.s.b.— 


I went to old St. Marks in the Bouwerie on a Sunday morning 
to hear one of the great anthems of the world—Cyril Jenkins’ 
“Lead Kindly Light,” a J. Fischer & Bro. publication. In 
1660 the first church occupied this site; the present corner- 
stone was laid April 25, 1795, and the completed building 
was consecrated May 9, 1799. 

Once again I was moved by a completely harmonious service. 
The Rev. C. A. W. Brocklebank, rector, doesn’t try to add 
anything to a beautiful ritual but reads it with a quiet, reverent, 
even-toned voice that might be called a monotoning if it had 
any evidence of being the result of mental artifice. Mr. Golds- 
worthy had some Gregorian listed on the calendar but it was. 
accompanied and, of all things, beautiful. I jumped on him 
for it and he admitted that it was not Gregorian borrowed 
as-was from the earliest Christian centuries but Gregorian 
adapted to the harmonic improvements music has made in 
the last five hundred years. I liked it a lot. It was the kind 
of music you wouldn’t hear anywhere but in a church, and yet 
it was richly beautiful and appealing. 

I do not know just what made the whcle service so im- 
pressive but I’ve a notion some of the factors were the ancient 
old church structure that added so much atmosphere; the 
rector’s self-abnegation that gave the ritual such a commanding 
air of honest devotion, a feeling not later counteracted by his 
more personal part in the sermon itself; the truly musical 
quality of the music and the exceptional smoothness of the 
choral responses from the choirloft, with the organ at no 
time obviously giving pitches or leading those responses; and, 
finally, the sturdy richness of the organ. It’s a 3m Moller 
and must be quite old, but it’s a masterpiece as W.A.G. uses 
it. Why shouldn’t I go to a church six times in one season 
if I always get what I need when I do go? Bach cantatas 
drew me five times, Jenkins once. 

For the afternoon service I went to the Cathedral of St. 
John the Divine. The transepts are yet to be built, the cross- 
ing and choir are closed during the present process of further 
finishing. The choir is a boychoir with better than superior 
boytone. The organist is Mr. Norman Coke-Jephcott. The 
organ is a Skinner divided against itself, part remaining in 
original position in the choir, part moved to the nave for 
temporary services. Excepting in the front seats, you can’t 
hear a word of the ritual. The reverberating echo is tre- 


mendous. The congregation filled perhaps 10% of the seats. 
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It will one day be America’s greatest monument to religion. 
The anthem was Tchaikowsky’s “Blessed angel spirits,” 
supetbly done.—T.S.B. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

American Conservatory, organ, choit-work, theory; Chicago, 
May 12 to Aug. 7; April page 102; May 149. 

Grace Leeds Darnell, junior-choir work; New York, July 
1 to 12; March page 68; May 134, 149. 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 9 to Aug. 9; Feb. page 39; May 136. 

Longy School of Music, organ course with E. Power Biggs; 
Cambridge, Mass., July 1 to Aug. 10; May page 149. 

Peabody Conservatory, full courses, organ with Dr. Charles 
M. Courboin; Baltimore, Md., June 24 to Aug. 3; May pages 
150, 155. 

Hugh Porter, organ; New York, July 5 to Aug. 18, April 
page 118. 

Edith E. Sackett, junior-choir work; New York course taken 
by Miss Darnell, other courses cancelled this year because of 
illness; April page 103, May 150. 

Carl Weinrich, organ; New York City, June, July, August; 
May page 149. 

Wellesley Conference, Anglican church music; Wellesley, 
Mass., June 24 to July 3; May pages 133, 150. 

Westminster Choir College, specializing in choir work, with 
organ lessons by Dr. Alexander McCurdy; Los Angeles, July 
1 to 19; Northfield, Mass., July 23 to Aug. 11; April page 
128; May 130. 

The following information has been supplied by persons 
directly connected with the respective courses; we try to elim- 
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inate opinion but present all the facts supplied, not repeating 
data already published. 


_,  Sunior-Choir Course by Miss Darnell 
© In addition to data already published Miss Darnell an- 
nounces the tuition is $25.00 for the full course. 


Guilmant Organ School 
© There will be one class and two private lessons each week 
with Willard Irving Nevins in organ-playing; the peculiar 
needs of each student are dealt with in the private lessons, 
with general principles of technic, interpretation, registration, 
etc., expounded in the class lessons. In addition to the organ 
work Mr. Nevins will conduct a class in choir-work, the mem- 
bers of the class presenting their individual problems for dis- 
cussion and solution; one or two oratorios will be taught in 
detail. 
Hartford Choir-School 

e “A short course for choirmasters and organists’ directed 
by Lyman B. Bunnell, graduate of the Yale School of Music 
and Fellow of Westminster Choir College; his five choirs in 
Immanuel Church, headquarters for the course, number 160. 
Says Mr. Bunnell, “Dr. John Finley Williamson . . . is the 
genius who has discovered and applied the principles which 
are bringing about a wonderful change in the church music 
of America,” and the Hartford course is intended to show 
how to organize and maintain ‘‘a system of choirs for boys, 
girls, young people, and adults.” 

The daily schedule includes classes in conducting at 9:00, 
junior-choir methods at 10:00, a choir class at 11:00, voice 
technic at 2:00, and an organ class at 3:00. Each student 
will conduct the class as a choir in singing short anthems, 
etc., and Mr. Bunnell demonstrates choirmastership by con- 
ducting the class in the preparation of several anthems. Says 
Mr. Bunnell, ‘‘choirs grow larger when it becomes known 
that the members receive valuable instruction in singing,” 
and in this course some of the essentials of vocal technic will 
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be taught. A class in organ-playing will be conducted by 
one of the world’s greatest organists. Tuition for the choir- 
work course is $10.00; for the organ-playing course the cost 
is also $10.00. 
Hugh Porter Organ Course 

® Again Mr. Porter is associated with the distinguished 
Juilliard summer-school faculty, and in addition to the organ 
instruction we presume will be available in the course and 
certainly will be available with Mr. Porter in private lessons, 
he will conduct a special course in choral repertoire for the 
Protestant service, lng with the liturgical year, canticles 
of the Anglican service, cantatas, oratorios, motets, anthems 
ancient and modern, unaccompanied singing, and materials 
for children’s choirs. 

During the course at Juilliard many distinguished musicians 
will deal with their specialties. 

Junior-Choir Course by Miss Sackett 
® As already reported, the New York City course is being 
taken by request by Miss Darnell; the other courses have been 
cancelled because of Miss Sackett’s illness. However it is a 
great pleasure to report that Miss Sackett has now left the 
hospital in Baltimore and gone to her home in New Jersey for 
a complete rest this summer, with a splendid recovery already 
achieved and full recovery the definite hope and prospect of 
the summer. 
Waldenwoods School of Choir Music 

© The tenth season presents Dr. Kenneth Westerman in his 
specialty of voice technic which he will teach as applied to 
the work of the choirmaster in developing voices for chorus 
work. Evan Edwards will conduct a model choir to demon- 
strate group work, and will discuss hymnology. Nellie 
Beatrice Huger, president of the Detroit Guild of Church 
Musicians, an organization ministering to 400 churches in the 
Detroit Council of Churches, will teach conducting, choir or- 
ganization, administration, and rehearsal methods. R. Deane 
Shure heads the faculty and will teach general methods in 
addition to classes in canon and fugue; he will also be avail- 
able for consultation in the examination of the student’s manu- 
scripts with a view to possible publication. Arthur Croley 
of Fisk University will be back for his third year on the 
faculty and will give an organ recital. 

Waldenwoods School was organized by Miss Huger “to 
bring practical training” to church musicians. This year many 
special features will be added for interest, entertainment, and 
instruction, in a delightful location that serves the double 
purpose of an ideal vacation as well. Tuition is $17.50, 
board & room $15.00. 

Wellesley Conference 
© In addition to facts already presented, there will be daily 
organ recitals by E. Power Biggs, W. Judson Rand, Clarence 
Watters, and others. H. William Hawke gives a lecture on 
the Education of the Church Musician, and Grace Leslie will 
lecture on Vocal Problems in Choir Training. 


= 
New York World's Fair 
Horace M. Hollister organist at the Temple of Religion 
@ Again the New York World's Fair is doing busi- 
ness at the old stand. Facts about the Fair and the organ 
world of New York City, for the benefit of visitors, will 
be found in July 1939 T.A.O. This year the John Hausser- 
mann organ continues in the Temple of Religion, and in view 
of Senator Richard’s discussion of that organ in May 1940 
T.A.O. it should be better understood. Last season Ernest 
White served the full period as official organist and held to 
highest standards in all his programs—one of the unique 
features of the Fair that held to standards set and expected. 


This year Horace M. Hollister has been chosen as official 
resident organist. 

Mr. Hollister’s program as at present planned calls for 
organ music from 1:05 to 1:30 and 5:30 to 6:00 on week- 
days, 4:30 to 5:00 on Sundays. WNYC broadcasts from 1:05 
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: E. B. BOHN 
of Bohn Organ Co., Fort Wayne, Ind., appointed midwest representative for 
Estey Organ Corporation as told in May T.A.O. 


to 1:20 on Tuesdays, Thursdays, and Saturdays, beginning 
May 14; extends to 1:30 on those days beginning June 2; 
and beginning June 10 the full noon programs will be broad- 
cast every week-day. The Temple also hopes to present re- 
citals by guest organists at various times through the summer, 
and regular daily twilight-hours of music by church choirs 
and choral organizations, the latter generally presented im- 
mediately after the second organ program closing at 6:00. 
Mr. Hollister himself will remain at the Temple many after- 
noons. 

Late in April the Temple made a public appeal for $60,000. 
to carry its work through the 1940 Fair. The Temple was 
“erected last year at a cost of $250,000. by voluntary contri- 
butions.” It caters to no particular denomination but im- 
partially serves Catholics, Jews, and Protestants alike, 

Mr. Hollister, native of Waterbury, Conn., had his high- 
schooling in North Stonington, Conn., graduated with the 
A.B. degree from Olivet College, Olivet, Mich., in 1917, did 
postgraduate work in Oberlin, studied public-school music in 
the Institute of Musical Art, New York, and earned his 
M.S.M. degree in the School of Sacred Music of Union 
Theological Seminary, New York, in 1931, finishing his 
studies under Dr. Clarence Dickinson there. His organ 
teachers were, chronologically, T. Stanley Skinner, Dr. George 
W. Andrews, and Dr. Dickinson. 

He began church work in 1908 with Stonington Congre- 
gational, North Stonington, Conn., and aside from two years 
spent in the army during Germany’s first world-war has been 
continuously engaged in various cities, going in 1930 to his 
present position as associate organist and director of music 
for young people in the Madison Avenue Presbyterian, New 
York, where Seth Bingham has made his organ-playing and 
adult chorus famous. 

Mr. Hollister has long specialized in choral work, direct- 
ing three organizations while in Michigan, doing public-school 
music in Garfield, N.J., and organizing and directing the 
Wilton Choral Society with which each year he gives a Christ- 
mas program, an oratorio, and a Gilbert & Sullivan. He took 
the Ithaca summer course of the Westminster Choir College, 
and in his student days sang in various college choirs, glee 
clubs, etc. During the summer of 1934 he gave a series of 
lectures on junior-choir methods at Northwestern University. 
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He married Elsa G. Martin in 1921, his hobby is tennis, and 
he has inflicted no compositions on the music-publishers, 
though he has one in manuscript. At the Temple he will be 
glad to greet old and new friends. 

A few tips to Fair visitors this year: If you must get into 
some deviltry, rob a bank or swipe a payroll, but don’t pass 
a traffic red-light for the police won’t stand for that. And 
if you find a thousand dollars do not turn it over to the police 
or you'll have to bring suit to regain possession when the loser 
fails to claim it; advertise it on your own. Remember that 
most organists and churches close down or are on part-schedule 
through the summer; it’s only his satanic majesty that works 
full time all year round in New York City. 

Fair admission is 50¢, a third less than last year. There’s 
an ‘amusement’ section for anyone without a mind to culti- 
vate, but it’s tucked out of sight, over a bridge, and bothers 
not at all your enjoyment of the vast storehouse of infor- 
mation and achievement which the Fair was built to exhibit. 
For example, if you're doubtful about your ears you can test 
them free of charge in the telephone exhibit, for their ability 
to hear both soft tones and ultra-high ones. And you can 
eat a meal for less than a dollar that will be entirely satis- 
factory, even good. Prices are not on the robbery basis; the 
Fair is a private enterprise, not government. 

From the midtown section of Manhattan the best way to 
get to the Fair is by train from the Pennsylvania railroad 
station at 33rd Street; non-stop trains, 10¢, less than 15 
minutes. The man of average capacity to appreciate will not 
be able to get all the Fair has to offer in less than a half-dozen 
trips. The Fair in reality is a Symphony in Enjoyment, a 
Rhapsody in Education. Better not miss it. 


From the Boston Symphony Orchestra 
® come a few statements about the Aeolian-Skinner now 
being built for the Orchestra’s Berkshire Symphonic Festival. 
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Koussevitzky directs the festival, Aug. 1 to 18. The organ is 
made possible by a gift from the Carnegie Corporation, New 
York. 

“Possessing an organ of its own at Tanglewood,” says the 
Orchestra's announcement, “the Boston Symphony Orchestra, 
which appears with its complete personnel at the Berkshire 
Festival, will be entirely equipped for whatever instrumenta- 
tion a symphonic score may demand. E. Power Biggs, an- 
nounced as the organist for the Festival this August, will 
play the new instrument in the performance of Bach's ‘B- 
Minor Mass,’ and in other works to be announced.” 

Dr. Koussevitzky heard the Germanic Museum organ a year 
ago and at once it became the ideal he wanted for the Berk- 
shire auditorium, with the addition of an enclosed section and 
various registers to make the new organ more completely suited 
for its special use with the orchestra and for solos. Mr. 
Harrison designed the instrument after consultation with Dr. 
Koussevitzky, Mr. Biggs, and Dr. Davison of Harvard. 
Richard D. Fay of the M.I.T., “the acoustical expert to whom 
the phenomenal sound properties of the Tanglewood Shed are 
due,” was the consultant in the housing of the organ in the 
auditorium, “‘semi-concealed, placed above the stage in a box- 
like replica of the stage itself, designed both to project the 
sound to the best advantage and to enclose the mechanism 
adequately against deterioration from weather conditions.” 


Nightmare is Right & Wrong 

¢ “Tell Mr. Nevin he is right about the nightmare; that is 
what the full-organ is supposed to be,” says Hugh McAmis, 
composer of Dreams. “After all, when Mr. Fox can come into 
a city like ours, play Bach’s Come Sweet Death as he did, either 
our musical taste is nil if Mr. Nevin is right, or something 
else is wrong,” says Harry B. Welliver who heard Virgil Fox 
rise to fortissimo in a pianissimo piece. Now what? 
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HIGHLIGHTS FROM THE NATION’S PRESS 


LOS ANGELES: “She has tone, style, daring.”—Los Angeles Times. 








PHILADELPHIA: “A dynamic style that aroused the admiration of her audience.” —The Diapason, 
NEW YORK: “In real art Miss Coci excelled. She makes you like her music.”—The American Organist. 
BALTIMORE: “. . proved to be an artist i“ supreme ability. "—The News-Post. 

MONTREAL: “An " edenindbole virtuoso . . lendid and h ic musician.”—La Patrie. 

ANN ARBOR, MICH.: “. . dazzling, ‘ine taking, electrifying.”—-Ann Arbor News. 

CHICAGO: “A new star in ‘the American organ firmament.”—The Diapason. 

BATON ROUGE: “.... scored sensationally with the enthusiastic audience.” 

FORT WORTH: “One of the most g pr which has been heard here.”—Star Telegram. 
AUSTIN, TEX.: “Plays | with sparkling style... . “thrilled her large audience.”—The Statesman. 


LITTLE ROCK, ARK.: ‘ + great dramatic ability.”—The Gazette. 

SAN FRANCISCO: othe is in a class by herself.”.—The Diapason. 

AUGUSTA, GA.: “Captivated an appreciative audience.”—The Chronicle. 

MIAMI: “An organist of unusual power . 

ists.”’—The Daily News. 

GAINESVILLE, FLA.: “Enthralled a large audience with the skill and 
vitality of her playing.’ ’—Daily Times. 

RALEIGH, N.C.: displayed a keen dramatic sense and amazing 
technical’ ability. News Observer. 

NEW ORLEANS: “Wins acclaim.”—The New Orleans Item. 

OMAHA: “An artist with the divine spark of genius and musical under- 
standing.” —Morning World-Herald. 

ROCHESTER, N.Y.: “She is one of the best organists to have been heard 
in Rochester in many days.”—Democrat and Chronicle. 


. virility and masterfulness seldom found in women organ- 





WICHITA FALLS, TEX.: ‘Technique, interpretation, spirit, all wonder- 
ful.”—The Record News. 

PORTLAND, ORE “The great organ in the Audi 
sounded as well. "The Oregonian. 

STOCKTON, CALIF.: . . the finest, most aati, most technically 
facile organ virtuoso in America. ”—Pacific Weekly. 

SEATTLE: . “Karg-Elert’s Prologus Tragicus’ sad, thrilling tone seemed to 
come from the very soul of the organ. Only a finely sincere artist could 
paint such a deeply moving picture.”—The Daily Times. 
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PHILADELPHIA, PA. 
OVERBROOK PRESBYTERIAN CHURCH 
M. P. Moller Inc. 

Organist, Henry Beard 
Dedicated, Jan. 17, 1940 
Guest Recitalist, Virgil Fox 


V-47. R-52. S72. B-22. P-3377. 

PEDAL 4”: V-6. R-7. S-22. 

EXPRESSIVE 

32 BOURDON 68 

16 DIAPASON 44 
Diapason (G) 
Bourdon 
Flute Conique (S) 
Quintaton (C) 
VIOLONE 44 

10 2/3 Diapason (G) 

8 PRINCIPAL 44 
Diapason 
Dulciana (C) 
Bourdon 
Flute Conique (S) 
Quintaton (C) 
Violone 

4 Principal 
Bourdon 

VII Grand Cornet 

II SESQUIALTERA 64 

12-17 

16 POSAUNE 8” 44 
Trumpet (S) 

8 Posaune 

GREAT 3 1/2”: V-10. R-12. S-14. 

EXPRESSIVE 


16 DIAPASON 61 

8 DIAPASON 61 
HOHLFLOETE 61 
GEMSHORN 73 
OCTAVE 61 
FLUTE h 61 
Gemshorn 

2 2/3 QUINT 61 

2 SUPEROCTAVE 61 
1 3/5 TIERCE 61 
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III CYMBEL 183 

8 Trumpet (C) 
English Horn (C) 
CHIMES 21 
Tremulant 


SWELL 4”: 

16 FLUTE CONIQUE 73 

8 DIAPASON 73 
ROHRFLOETE 73 
FLAUTO DOLCE 73 
FLUTE CELESTE 73 
GAMBA 73 
GAMBA CELESTE 73 


V-18. R-20. S-19. 


ECHO SALICIONAL 73 


4 PRINCIPAL 73 


FL. TRIANGULAIRE 73 


2 2/3 TWELFTH 6” 61 
2 FIFTEENTH 6” 61 
III PLEIN-JEU 6” 183 
16 TRUMPET 6” 73 
8 TRUMPET 6” 73 
OBOE 73 
VOX HUMANA 73 
4 CLARION 6” 73 
8 Chimes (G) 
Tremulant 
CHOIR 4”: V-13. R-13. 
16 QUINTATON 73 
8 GEIGEN 73 


CONCERT FLUTE 73 


DULCIANA 85 


S-17. 
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UNDA MARIS 73 
4 ROHRFLOETE 73 
GEMSHORN 73 
Dulciana 
NASARD 61 
Dulciana 
2 PICCOLO 61 
Dulciana 
1 3/5 LARIGOT 61 
8 TRUMPET 8” 73 
ENGLISH HORN 8” 73 
CLARINET 73 


2 2/3 


Chimes (G) 
Tremulant 
COUPLERS 27: 

Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. C-8-4. 
Ch.: G. S-16-8-4. C-16-8-4. 
Combons 45: P-8. G-8. S-8. C-8. 
Couplers-3. Tutti-10. 


Combons on capture system; manual 
combons operate Pedal combons of like 
number on second touch. Nos. 1, 2, 4, 
6, 8 of Pedal combons are operated in 
duplicate by thumb-pistons. 

Crescendos 4: G. S. C. Register. 
Shutters are horizontal, with double 
tone-traps on edges and ends; they 
close when wind is off. 

All shutters to Swell shoe by rocking- 
tablet. 


Reversibles 8: G-P. S-P. C-P. 
S-G. Mezzo-Organ. Full-Organ. 
Pedal 32’. Pedal Grand Cornet. 


Onoroffs 1: Chimes Dampers, 

Silencers 2: 16’ stops and couplers. 
Tremulants. 

Cancels 6: P. G. S. C. Couplers. 
Tutti. 

Percussion: Deagan. 

The entire instrument is expressive; 
Pedal pipes are distributed through ail 
three chambers. 








3318 Sprague Street _ 


Champion Electric Suctorians for Pumping Reed Organs 


Built for Service — Priced to Sell — Successful in Each 
Shipped on approval $37.50 F.O.B. 


Junior Suctorian, ample up to six sets of reeds, $27.50 


‘Dealers in Used, and Mfs. of New Organ Parts 
PIPE ORGAN SERVICE COMPANY 


Omaha, Nebr. 














LONGY SCHOOL of MUSIC 


One Follen Street, Cambridge, Mass. — Trowbridge 0956 


E. POWER BIGGS 
Teacher of Organ 


Catalogue on Request — 


Registration Sept. 1-18, 1939 

















If organ problems are curtailing 
your musical services, consult 


AUSTIN 


Organ Architects and Builders 
Controlling Exclusively all Austin Patents 


AUSTIN ORGANS, INC. 
Hartford, Conn. 




















WE SPECIALIZE 


. in Parts and Supplies 
7 for repairing, modernizing, 

and enlarging pipe organs. 

= Insist upon our products. 


ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 
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% . This month's 


‘PROGRAMS 


we Unless a program has special 
, character as elsewhere defined 
it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 
@ BEREA BACH FESTIVAL 

Baldwin-Wallace, Berea, Ohio 

June 7 & 8, 4:00 and 8:30 
*"Sing to the Lord” 

Brandenburg Concerto 3* 

Suite 1 for violoncello 

“Cantata 118” 

*Cantata: ‘Savior of the Heathen” 
“Solo Cantata 159” 

Concerto D (piano) 

Cantata 4: “Christ Lay in Bonds” 

*“B-Minor Mass’ (in two parts) 

® ISABEL DUNGAN FERRIS 

Wilson College, Chambersburg 

June 15, 2:00 
Purcell, Trumpet Tune & Air 
Bach, Salvation Has Come 
Bingham, Intercession 
Franck, Piece Heroique 
Boellmann, Ronde Francaise 
Bach, Fugue D 
Middleschulte, Perpetuum Mobile 
Vierne, Clair de Lune 
Mulet, Thou Art the Rock 

Recital given for visiting Pennsylvania 
A.G.O.; M. P. Moller Inc. entertains the 
visitors afterwards. 

@ JOHN A. GLASER 

Church of Savior, Brooklyn 

June 5, 12, 19, 26, 7:55 

All-American Series 
*Rogers, Sonatina 

Bird in the Garden 
*Sowerby, Carillon; 

Requiescat in Pace; Madrigal. 

*Candlyn, Sonata Dramatica 

Divinum Mysterium Prelude 

Tuba Theme 
*Shelley, Melodie Af; Fanfare; 

Melodie Religieuse. 

Events Forecast 

® Guilmant Organ School holds its 39th 
commencement June 4 at 8:15 in the First 
Presbyterian, New York. 

New England regional biennial convention 
of the A.G.O. will be held in Portland, 
Maine, Aug. 20-22. 

Chester Alan Tucker 

@ will play four half-hour organ programs 
for the June 24-29 Conference School of 
Methodist Ministers and Laymen (Lynch- 
burg, Va.) of which he is a member of the 
faculty. Mr. Tucker played his Mus.Bac. 
recital March 29 at the University of Mich- 
igan, including Vierne’s Fourth, Bach’s Pre- 
lude & Fugue in D and three choralpreludes, 
and Marcello’s Psalm 19. 


Recording Laboratory 

® Carnegie Corporation (not yet destroyed 
by tax-squandering politicians) has granted 
$41,520. to the Library of Congress, Wash- 
ington, to provide sound-recording equip- 
ment by which to record and make available 
for distribution to educational institutions 
and other properly interested organizations 
or persons, folk-music, unpublished string: 
quartets, poetry read by its author, etc. etc. 
Donald F. Nixdorf 

© of East Congregational, Grand Rapids, 
Mich., took his choirs to Detroit for the 
April 28 Michigan festival of Westminster 
choirs; May 5 he gave a_ hymn festival in 
his own church and by the pastor's request 
spoke to the congregation about the musical 
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aspect of each hymn, in conjunction with the 
pastor's comments on the religious; May 11 
he took his Excelsior Male Chorus of 40 
voices to the annual state festival, Lansing, 
Mich.; and May 14 combined his chancel 
and Excelsior Chorus in a spring concert. 
During Lent he gave a series of ‘Wednesday 
night organ evensongs.’ 

Pasadena, Calif. 

© The fifth annual music festival was held 
May 19 to 29, with seven concerts free and 
two paid-admission. Handel’s ‘Belshazzar’ 
was given its “first major performance in 
America,” and there were a choral concert, 
school-music program, young-artists’ day, 


etc. 


Last month's 


RECITALS 


= Confined to programs of special 

character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 


@ EDGAR R. BEIGBEDER 
United Presbyteriain, Kenmore, N.Y. 
Handel’s Water Music 
Bach, Passacaglia; 2 Choralpreludes. 
Sowerby, Carillon 
Karg-Elert, Kyrie Eleison 
Titcomb, Alleluia Pascha Nostra 
@ PAUL CALLAWAY 
Peabody Conservatory 
Buxtehude, Chaconne Cm 
Bach’s Sonata 1 
Franck, Toccata F; Chorale E. 
Tournemire, Toccata, Book 18. 
Bingham, St. Flavian Choralprelude 
Dupre, 2: Preludio; Intermezzo; Toccata. 
® DR. CHARLES M. COURBOIN 
Cadet Chapel, West Point 
Handel, Occasional Overture 
Schubert, Ave Maria 
Bach, Prelude & Fugue Am 
Franck, Cantabile; Pastorale; Chorale 3. 
Bach, Fervently do I Long 
Schubert, Serenade 
Sullivan, Lost Chord 
® C. HAROLD EINECKE 
Park Congregational, Grand Rapids 
Dethier, Prelude E 
Clokey, 4 Sketches from Nature 
R. V. Williams, Rhosymedre Prelude 
Maleingreau, Suite of Four Paraphrases 
Gaul, Wind & the Grass 
Mueller, Thou Art My Rock 
Rossini, Wm.Tell: Pastorale 
Bach, Toccata & Fugue Dm 
® RICHARD ELLSASSER 
Severence Hall, Cleveland 
Bonnet, Concert Variations* 
Clokey, Kettle Boils 
Schubert, By the Sea 
Karg-Elert, Soul of the Lake 
Bach, Toccata & Fugue Dm 
Franck, Chorale Am* 
Yon-j, Primitive Organ 
Russell-j, Bells of St. Anne 
Stoughton, Chinese Garden 
Mulet, Thou Art the Rock 
Recital sponsored by the Society for the 
Advancement of Musical Talent. 
® DUDLEY WARNER FITCH 
University of California 
Handel, Cuckoo & Nightingale 
Webbe, Le Reine de la Fete 
Bonnet, Romance sans Paroles 
Bach, Prelude & Fugue G 
Clokey, Cathedral Prelude 
Poister, Bohemian Carol 
Weitz, Fanfare & Gothic March 
® DEWITT C. GARRETSON 
Grace Church, Newark, N.J. 
Lang, Trumpet Tune 
Stanley, Toccata for Flutes 
Bach, We All Believe 


INTERESTING MUSIC 
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Come Sweet Death 
We Thank Thee 
James, Sonata 1: Andante 
Fete 
Karg-Elert, Corrente & Siciliano 
Legend (Triptych) 
Widor, 6: Adagio; Intermezzo. 
® IONA BURROWS JONES 
Bruton Parish, Williamsburg, Va. 
Handel’s Concerto 10 
Bach, Jesu Joy of Man’s 
In Thee is Joy 
Handel, Largo 
Wesley, Gavotte F 
Vierne, Clair de Lune 
Dupre, Prelude Gm 
Sturges, Meditation 
Widor, 5: Toccata 
The fourth and fifth numbers were played 
on the ancient Green organ. 
® CHARLOTTE LOCKWOOD 
Crescent Ave. Presbyterian, Plainfield 
*Vierne, Carillon de Westminster 
V. Williams, London Symphony excerpt 
English, Drink to Me Only 
Irish, Londonderry Air 
Scotch, Soldier’s Return 
Sinding, Norwegian War Rhapsody 
Torjussen, Northern Lights 
Hanson, Vermeland 
Sibelius, Bells of Berghall Church 
Finlandia 
*Saint-Saens, Breton Rhapsody 2 
Massenet, Scenes Pittoresques: Angelus 
James, Meditation Ste. Clotilde 
Jacob, Burgundian Scenes: Vintage-Gather- 
ing; Song of the Wine-Press. 
Gaul, Bells of Lourdes 
Niemann, Evening in Seville 
Albinez, Cadiz 
Bonnet, Rhapsodie Catalane 
*Bingham, Harmonies of Florence: 
Florentine Chimes; Savonarola; 
Twilight at Fiesole. 
Liszt, Sistine Chapel Meditation 
Yon, Sicilian Bagpipe 
Russolo, Chimes of St. Mark’s 
Karg-Elert, Lake Constance 
Wagner, Gotterdammerung Rhine Journey 
*Mussorgsky, Gates of Kief 
Borodin, Steppes of Central Asia 
Stoughton, The Nile; Chinese Garden. 
Gaul, At the Foot of Fujiyama 
Roberts, Sequoia Gigantia 
Clokey, Jagged Peaks 
Vardell, Skyland 
Dickinson, Storm King Mountain 
This was a series of recitals given Sun- 
day evenings in May under the general title 
“A Musical Tour Around the World.” 
@® LAVAHN MAESCH 
Lawrence Conservatory 
Purcell, Trumpet Tune & Air 
Frescobaldi, Toccata per 1’Elevazione 
Clerambault, Prelude 
Kuhnau, O Sacred Head 
Rameau, The Hen 
Du Mage, Grand Jeu 
Bach, Sonatina God’s Time is Best 
We All believe 
Come Redeemer of our Race 
Sinfonia We thank Thee 
Vardell, Skyland 
Bossi, Scherzo 
Reger, Benedictus 
Durufle, Toccata 
® HUGH PORTER 
Northfield Seminary 
Bach-Vivaldi, Concerto G 
Couperin, Soeur Monique 
Bach, My Heart is Filled 
Sinfonia, Walk to Jerusalem 
Fugue G 
Guilmant, Marche Religieuse 
Milford, Sea Prelude 
Jongen, Chant de Mai 
Vierne, Scherzetto 
Mulet, Byzantine Toccata 
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@ LESLIE P. SPELMAN 
University of Redlands 
Paumann, Prelude 
Byrd, Pavana 
Trad. 1531, Agnus Dei 
Bach, O Man Bemoan 
Diggle, Prelude Variation on Dundee 
Pisk, Heavenly Father (ms.) 
DeLamarter, Fountain (ms.) 
Gothic Prelude 
A vesper hymn 
@ "Survey of Organ Literature” 
McCune School, Salt Lake City 
Dethier Organ Club 
*Lemmens, Fanfare D 
Widor, 1: Meditation; Marche Pontificale. 
Franck, Prelude-Fugue- Variation 
Tournemire, Mystic Organ, Bk. 48 
Gigout, Spanish Rhapsody 
Vierne, Premiere Suite 
*Faulkes, Son. D: Moderato 
Stanley, Toccata for Flutes 
Darke, A Fantasy 
Milford, Chrismtas Pastoral Dance 
d'Evry, Nocturnette 
Sellars, Ein’ Feste Burg Rhapsody 
Rowley, Rustic Suite, 2 mvts. 
d'Evry, Meditation & Toccata 
*Yon’s Sonata Cromatica 
Capocci, Solo di Flauto 
Foschini, In an Old Cathedral 
Bossi, Noel 
Ravanello, Christus Resurrexit 
Renzi, Toccata 
*Clokey’s Symphonic Piece 
* Adams, Fantasia 
Gaul, The Mist 
Edmundson, In Modum Antiquum 
Candlyn, Indian Legend 
Verrees, O God Our Help 
Dethier-j, Aria 
Sowerby, Fanfare 
There were eight programs in all, in eight 
different places and on organs by five dif- 
ferent builders; we give programs 4 to 8, 
French, English, Italian, organ-and-piano, 
and American. The first program was de- 
voted to early composers, the second to Bach 
and Handel, and the third, planned prior to 
recent atrocities abroad, to German compos- 
ers. The programs here given were played 
by 12 members of the Dethier Organ Club, 
founded by LaMar Petersen in 1938; it now 
has 47 members. 


Radio Music Fees 

@ According to A.S.C.A.P., in 1936 10,000 
radio programs used 638,302 compositions 
under control of the Society during the first 
three months of the year; during the last 
three months of 1939 16,000 programs used 
2,169,503 compositions—quite nice proof of 
the importance of the composer and publisher 
in radio. In 1932 advertisers paid approxi- 
mately 25 million dollars to radio; in 1939 
the amount was approximately 171 million. 








‘Summer Choir School 


Immanuel Congregational Church 
Hartford, Connecticut 


Carl Weinrich, F.A.G.0. 
Lyman B. Bunnell, F.W.C.C. 


| Classes in organ, choir organiza- 
tion, vocal methods, choral con- 
ducting, junior choirs. 


_ August 26 to 31, 1940 


| For bulletin write to Mrs. Raymond 
| W. Case, Secretary, 10 Woodland 
| Street, Hartford, Connecticut. 
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The old contract asked a sustaining fee and 
5% “of a radio station’s income’ from ad- 
vertising; the new contract calls for fees vary- 
ing between 3% and 7.5%. 


School of Sacred Music 

®@ of Union Theological Seminary, New 
York, celebrated Alumni Day with all-day 
activities May 20. The climax was a choral 
festival in the James Chapel by Marshall 
Bretz’ two choirs of Church of Messiah, 
Paterson; Roberta Bitgood’s three choirs of 
Westminster Presbyterian, Bloomfield; and 
Mary Ann Mathewson’s three choirs of First 
Presbyterian, Passaic. The music: 
Dethier, Procession Solennelle 

The hour cometh, Davies 

Hosanna blessed is he, Moravian 

Thanks be to Thee, Handel 

How lovely is Thy dwelling, Brahms 

Jesu Joy of man’s desiring, Bach 

Karg-Elert, Fuge-Kanzona-Epilog 

Gracious Savior, Gluck 

Come now let us reason, Palestrina 

Great and glorious, Dickinson 

God be in my head, Davies 

Farnam, O Filii et Filiae 

Karg-Elert was done by organ, women’s 
voices, and violin; Moravian (Miss Bitgood’s 
arrangement) by all choirs; Handel by 
children’s choirs; Brahms by chancel choirs; 
Bach by chancel choirs with violin; Gluck 
by children’s choirs and violin; and Pales- 
trina and Dickinson by antiphonal and 
chancel choirs. 

Children’s choirs were seated in the rear 
gallery; Mr. Bretz took his chancel choir to 
the gallery to work as an antiphonal choir 
in two numbers. Choristers used all three 
aisles for processional and recessional. 

Other events of the celebration were a 
recital by Dr. Dickinson, a demonstration of 
‘choral improvisation’ by Dr. Frederick 
Schlieder, a session on choral-training technic 
by Mr. Christiansen, and a banquet. 

Mr. Bretz took his choirs to Miss Mathew- 
son’s church for a presentation of the same 
music on May 19 and Miss Mathewson took 
hers to his church May 26 for the same. 
And shall we say everybody lived happily 
ever after? Yes, after noting that the prime- 
mover says, ““We think we have pretty good 
volunteer choirs and it will be a painless 
dose for the Seminari Alumni.” 


Edward E. Scovill 


@ Sixty years as organist of St. Peter's 
Church, Auburn, N.Y., was the record cele- 








Organ Music by 


Horace Alden Miller 


STEAL AWAY 
WERE YOU THERE? 


Two fine arrangements of these excellent 
old melodies. Of medium difficulty. 50¢ 


each, 
THAKAY-YAMA 


‘Japanese Chime Clock.’ A_ pentatonic 
Japanese melody. Lends itself admirab- 
ly to a great many beautiful and odd 
effects. Picture music well done and 
thoroughly effective. 50¢. 


DEEP RIVER 


This is a very effective arrangement of 
this beautiful spiritual. It has a vital 
climax of convincing proportions. 50¢. 


CORNELL MINUET 


This is written in the formal classic 
style. 50¢. 
THREE FOR $1.00 
Published by 


Cornell Music Pub. Co. 


2970 Maiden Lane 


Altadena California 
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brated by the Church when Mr. Scovill 
played his last service at evensong March 
31. At the morning service former chor- 
isters occupied seats of honor in the audi- 
torium and at evensong the boychoir was 
augmented by the St. Cecilia women’s choir. 
At the March 30 banquet tendered Mr. Sco- 
vill some 75 former choristers attended. 

Mr. Scovill was born Nov. 29, 1862, in 
Auburn, completed highchooling there, and 
turned to music. His organ teachers were 
I. V. Flagler and Clement R. Gale, and other 
studies were conducted under Ralph L. Bald- 
win, Hollis Dann, and Fr. Wm. J. Finn. 
He began church work in 1878 with St. 
John’s and went to St. Peter’s P.E. in 1880, 
remaining until his retirement from music 
activities at the end of March, 1940. 

In 1897 he was appointed director of 
highschool music at Auburn, added Central 
Grammar in 1904, became supervisor in the 
same year, and retired on pension in 1933. 
His boychoir in St. Peter’s was organized in 
1908 at the rector’s request, who advocated it 
not only because of the “purity of the boy- 
voice’ but also because he ‘wished the 
Church to have a succession of boys who 
would be trained in the art of worship.” 

Mr. Scovill was twice married, to Isabella 
Modena White in 1896, and Anna B. Framp- 
ton in 1929. He has two children, one of 
whom (Modena Scovill) is the wife of the 
composer Eastwood Lane of New York. 

He was presented with a purse as well as 
many warm tributes on the occasion of his 
retirement. The organ at St. Peter’s is a 
2-24 Roosevelt installed in 1887. 


Lawrence J. Munson 

®@ was tendered a reception by members of 
the “Old First’ Reformed, Brooklyn, N.Y., 
at the close of the afternoon service on May 
19 to mark the completion of his first ten 
years as organist; the 25th anniversary of the 
Munson School of Music is soon to be cele- 
brated. Fuller data next month. 


George B. Rodgers 

© whose thirty years of service with St. 
James Church, Lancaster, Pa., was celebrated 
as told in our May issue, is a native of 
Dover Plains, N.Y. After highschooling in 
Danbury, Conn., he turned to music, study- 
ing organ with Dudley Buck and S. P. War- 
ren, with other studies in the Metropolitan 
Conservatory, New York. Before going to 
his present post in 1910 he had been or- 
ganist of Trinity Church, Princeton; Em- 
manuel Church, Cumberland, Md.; and St. 
James, Danbury, Conn. The Hall Organ 
Co. built the 3-38 Lancaster organ in 1918; 
he has a choir of 34 boys and 20 men. He 
is a bachelor and his hobby is antique clocks. 
He has two settings of the “Te Deum” pub- 
lished and has presented special Lenten re- 
citals for the past 28 years. 


School of Sacred Music 


Waldenwoods, on the Lake 
HARTLAND, MICHIGAN 

July 22 — August 1 
Inspiration — Instruction — Recreation 

henna 
Dean Shure Arthur Croley 

Evan Edwards Kenneth Westerman 

Nellie Beatrice Huger 

z 

Courses for Choir Masters, Com- 
posers, Organists, Singers, Leaders 
in Worship. 
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@ IONA BURROWS JONES 
Bruton Parish, Williamsburg, Va. 
Eighteenth- Century Music 
Once to every man, trad.Welsh 
Handel, Concerto F 
I have surely built Thee, Boyce 
Walond, Introduction & Toccata 
All through the night, trad.Welsh 
Clerambault, Prelude 
Flower Carol, Cantiones 
Jesu Joy of man’s desiring, Bach 
Rejoice in the Lord, Purcell 
Bach, Toccata & Fugue Dm 
Oo God our Help, Croft 
@ CARL F. MUELLER 
Highschool, Montclair, N. J. 
Montclair A-Cappella Choir 
To Noel, ar.D.S.Smith 
Lo how a rose, ar.Christiansen 
Carol of the bells, Leontovich 
Oh po’ little Jesus, ar.James 
Fum fum fum, ar.Schindler 
All my heart this night, Mueller 
Finnish Lullaby, Palmgren 
Czechoslovakian Dance Song, ar.Krone 
Deep river, ar.Dett 
Kathryn’s Wedding Day, ar.Luvaas 
Let carols ring, ar.Black 
The Creation, Richter 
Misericordias Domini, Durante 
Rejoice ye Christians, Bach 
Cherubim Song, Tchesnokoff 
Laudamus Te, Mueller 
Choir of 75 (20-25-17-13). 
@ ORATORIO SOCIETY 
St. Thomas, New York 
Hugh Porter, organist 
Early Church Music 
Veni Sancte Spiritus, 11th cent. 
Before the ending, Tallis 
Sanctus, Adoramus Te Christe, Exultate Deo, 
Palestrina 
Bach, Prelude & Fugue D 
Descende in hortum meum, Fevin 
Arise ye servants, Sweelinck 
Ave Maria, Arcadelt 
Regina coeli, Aichinger 
Purcell, Voluntary 100 Psalm 
Clerambault, Prelude 
Sweelinck, Fantasia Echo Style 
Call to remembrance, Farrant 
Hosanna to the Son, Gibbons 
Bach-Vivaldi, Concerto 1 
Sleepers wake, Passion Chorale, To- Thee 
alone be glory, Bach 
Gunther Ramin 
® has been appointed director of the Thomas- 
kirche choir, Leipzig, succeeding Dr. Karl 
Straube who resigned after more than three 
decades of service. Mr. Ramin has been 
organist of the Thomaskirche for more than 
thirty years; he toured America early in 1933 
under LaBerge management. 
All-American Music Festival 
@ “In recognition of the enormous develop- 
ment of music in this country’’ Jordan Con- 
servatory, Indianapolis, Ind., gave its first 
all-American festival May 8, 9, 10, orchestra 
of 83, chorus of 164, Dale Young solo or- 
ganist playing Otto Luening’s Fantasia Brevis 
and Sowerby’s Carillon. 
Harry Thurber 
© first-year pupil in the Guilmant Organ 
School, New York, won first prize in the 
first section of the organ-playing contests 
sponsored by the Metropolitan New Jersey 
chapter of the A.G.O. 


A. G. O. Notes 

@ Ithaca chapter met April 15 with the 
Tompkins County Ministerial Association in 
the First Presbyterian, Ithaca, N.Y., to dis- 
cuss the cooperation of minister and organist 
in unifying worship and raising standards of 
the service. Harold C. O’Daniels, organist of 
the church, played “three examples of pre- 
ludes”: Mendelssohn’s Adagio (Son. 1), 
Faulkes’ Ein’ Feste Burg, and _ Bedell’s 
Reverie-Improvisation. 

Kansas City chapter presented an April 16 
program in Central Christian, with the Mac- 
Dowell Chorus and organ solos on the newly- 
completed McManis organ played by Charles 
McManis, its builder 

New York: Headquarters held the annual 
meeting May 28 in the Men’s Faculty Club. 

North Texas chapter was host May 6-8 to 
the annual Southwestern Regional Convention 
in Wichita Falls; Kansas, Oklahoma, Okla- 
homa City, Fort Worth, and Texas chapters 
participated. The first formal lecture was 
that by Dr. C. P. Boner on The Wind Goes 
In and the Tone Comes Out. Twelve mem- 
bers played in six programs and Dr. Charles 
M. Courboin gave a recital in the First 
Methodist. 
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Pennsylvania chapter held its annual meet- 
ing May 25 in Overbrook Presbyterian, Phila- 
delphia, with a recital by Roberta Bitgood. 
May 11 the chapter went to Princeton Uni- 
versity for a concert of organ and choral 
music, with an address by Harold W. Gil- 
bert on practical suggestions for choral re- 
hearsing and conducting. All went for din- 
ner to the Walker-Gordon dairies where 
America’s highest-grade milk is produced and 
processed. 


Robert Elmore 
© June 16 in Irvine Auditorium, Philadel- 
phia, Mr. Elmore’s unusual cantata, ‘The 
Prodigal Son,” will be performed; June 19 
it will be given over the radio. June 26 Mr. 
Elmore will play Robert Pruitt’s new Suite, 
Buck Hill Falls, in a program sponsored by 
the alumni of the University of Pennsylvania. 
Mr. Elmore’s May engagements included 
the May 22 and 23 festival in Sunbury, Pa., 
John Lewis Roberts conductor, in Bach’s ‘‘B- 
Minor,” “Bide With Us,” and “St. John 
Passion’”” excerpts, and Verdi’s “Requiem.” 
The first performance of “The Prodigal Son” 
was given May 27 by the Girard Trust Com- 
pany Glee Club, Philadelphia. 








il 
VACUUM 
CLEANING 


Spencer Vacuum Clean- 
ing Systems, in both 
the portable and cen- 
tral types, are used in 
many of the newest, 
biggest and best build- 
ings of all types. Clean- 
ing is faster, more 
thorough and mainten- 
ance costs a minimum. 
Sizes 1/3 to 150 horse- 
power. 
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THE ORGOBLO 


The church management as a rule buys an ORGOBLO 
only once in a lifetime. 
ble wind power with little attention for years without inter- 
ruption or repairs. 
in service thirty years or more, and the majority of church, 
school and theatre organ blowers in service today are 





They are made of metal and are free from annoying vibra- 
tions, wind surges and noise. 
easy to install, there is a size for every service, from the 
Yg horsepower ORGOBLO for home organs to the mam- 
moth 100 horsepower units used on the largest organs in 


Your organ manufacturer or service man knows all about 


the ORGOBLO. Ask him or write us for the bulletins. 
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THE SPENCER TURBINE COMPANY, 





Once installed, it furnishes relia- 


Many of the early machines have been 


Compact, inexpensive and 
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SERVICE 


EE) PROGRAMS 


Column closes the fifth day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 





® SETH BINGHAM 
Madison Avenue Presbyterian, N.Y. 
Four-Choir Festival 
Bingham, Savonarola 
Kyrie Eleison, Vittoria 
Up-Hill, Doersam 
Glory to the Trinity, Rachmaninoff 
Benedictus es, Hough 
Christus Resurgens, Lassus 
How blest are they, Tchaikowsky 
Te Deum, Bingham 
Tournemire, Verriere 
Central and Rutgers Presbyterians and the 
Church of St. Matthew & Timothy joined 
with the Madison Avenue. 
@ PAUL CALLAWAY 
* Washington Cathedral, Washington 
April 14 to May 19 
*Te Deum Bf, Stanford 
Promise which was made, Bairstow 
*Lord is my Shepherd, Macfarren 
**Cantate & Deus Mis., D.McK.Williams 
O Christ the heavens’ eternal, Thiman 
*Te Deum & Jubilate Ef, Moeran 
If ye then be risen, Atkins 
** Magnificat & Nunc dim. Bf, Stainer 
Te lucis ante terminum, Gardiner 
*Benedictus es Domine, Priest 
Lord of the worlds above, Noble 
** Magnificat & Nunc dim., Callaway 
If ye then be risen, Atkins 
Noble, Toccata & Fugue Fm; 3 Chorale 
Preludes; Intro. & Passacaglia. 
*If ye love me, Tallis 
Missa Aeterna Christi, Palestrina 
** Jesus joy of man’s desiring, Bach 
Hallelujah, Beethoven 
*Hymn to the Trinity, Tchaikowsky 
Sanctus Bf, Stanford 
Agnus Dei F, Darke 
Gloria Bf, Stanford 
® DR. CLARENCE DICKINSON 
Brick Church, New York 
**Franck, Piece Heroique; Cantabile 
Hallelujah, Franck 
Glorious things of thee, Merrill 
Reger, Te Deum 
*Elgar, Sonata 1 
Holy holy holy, Spicker 
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Glory to the Father, Rachmaninoff 
Lucas, Dithyramb 
*Handel, Con. 5: Allegretto; Largo. 
Worthy is the Lamb, Handel 
Holy holy holy, Gretchaninoff 
Moussorsky, Kief Processional 
@® HAROLD W. GILBERT 

*St. Peter's, Philadelphia 

April Services 
*Missa Sanctae Crucis, Titcomb 
Jesu joy of man’s desiring, Bach 
**Magnificat Af, C.H.Stewart 
O Savior of the world, Goss 
Lord is my Shepherd, MacFarren 
*Te Deum Ef, Kitson 
Lord of all power, Shaw 
**Magnificat A, Stanford 
God is a Spirit, Bennett 
Thou knowest Lord, Beach 
*Roffensis Mass, C.H.Stewart 
Glorious in heaven, Whitlock 
**Nunc dimittis A, Stanford 
Great peace have they, D.S.Smith 
Lord give Thy holy Spirit, Tallis 
*Te Deum A, Parker 
O loving Father, Schbert 
** Magnificat Bf, Stanford 
Owe no man anything, McCollin 
He watching over Israel, Mendelssohn 
® JOHN GLASER 

Lutheran Church of Savior, Brooklyn 

April & May Choral Music 
Lead me Lord, Wesley 
Only begotten Word, ar.Brown 
Twilight shadows fall, Wood 
At Thy feet we humbly kneel, Bach 
No blade of grass, W.F.Bach 
Peace I leave, Roberts 
Gaul’s Holy City 
Magnificat, Macfarlane 
Missa de Angelis, ar.Douglas 
Come Holy Ghost, Palestrina 
O holy Jesu, Lvoff 
In humble faith, Garrett 
O Jesu Thou art standing, Bedell 
Canticle of the sun, ar.Shaw 
Thou victorious One, Schenck 
Preserve us O Lord, Willan 
@® GEORGE W. KEMMER 

St. George’s, New York 

17th Annual Spiritual Service 
Great Day 
We are climbin 
Steal away, ar.Kemmer 
w. Sometimes I feel 
Didn’t my Lord deliver Daniel 
w-j. Swing low sweet chariot 
Dig my grave 
j. Walk together children 
solo. I know the Lord’s laid his hands 
m. God's a-go’n ter move all troubles 
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Wade in de water 
c-j. Listen to the lambs, Dett 
Dvorak, New World Largo 
w-j. You bettah min’, ar.Kemmer 
Nobody knows de trouble, ar.Kemmer 
c-j. Cert’n’y Lord, ar.Kemmer 
solo. I stood on the ribber 
Honor honor, ar.Hall Johnson 
J. His Name so sweet, ar.Johnson 
City called heaven, ar.Johnson 
solo. I don’t feel noways tired 
Deep river 
All arrangements not otherwise indicated 
are by Harry T. Burleigh, Negro baritone 
soloist of St. George’s for many years. 
@ MARY ANN MATHEWSON 
*First Presbyterian, Passaic, N.J. 
*Crandell, Lux Beata 
Grieve not the Holy Spirit, Noble 
Schubert, Ave Maria 
Bingham, Florentine Chimes 
**Parry, Abide With Me 
Immortal Invisible, Thiman 
Cast thy burden, Mendelssohn 
Schumann, Evening Song 
Schroeder, Vivace 
*Bach, Prelude & Fugue Em 
Now thank we all, Bach 
Jesu joy of man’s desiring, Bach 
Bach, Anna Magdalena’s March; Sarabande. 
Bach, In Thee is Joy 
**Bingham, March of the Medici 
Worship, Shaw 
O Thou Who hearest, Atkinson 
Wagner, Pilgrims Chorus 
@ CARL F. MUELLER 
*Central Presbyterian, Montclair 
Psalm Service 
Hanff-sp, Psalm 12 
We adore Thee, Allegri-h 
O come let us worship, Himmel-hn 
j. Make a joyful noise, Mueller-vh 
God is our Refuge, Mueller-g 
I will lay me down, Gadsby-hn 
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yj. Earth is the Lord’s, Mueller-vh 

j. Lift up your heads, Mueller-vh 

How good and beautiful, ar.Gaul-vk 

Gaul-j, Ancient Hebrew Prayer 

Hear my prayer, Mendelssohn-hn 

O praise ye the Lord, Franck-z 

Cole-a, Song of Gratitude 
All music is based on Psalm texts; the 

minister prefaced each Psalm setting by a 

brief interpretation of it. Mr. Mueller has 

indicated the publishers (see January T.A.O. 

page 4). 

® DONALD F. NIXDORF 
*East Congregational, Grand Rapids 
Hymn Festival Service 

Mueller, Trilogy (on 6 hymntunes) 

Silent processioinal 

Call to Worship (hymn 16, choirs singing 
stanza 1, congregation 2, 3) 

Opening Sentences and Gloria 

Hymn with descant 

Scripture, Gloria Tibi, Sermon 

Ancient plainsong with descant 

Gregorian hymn, meditation, prayer 

Lord’s Prayer (Gregorian chant) 

Hymn 9, choir stanza 1, the congregation 
the rest of it 

Hymn 266 by the choir 

Hymn 213, choirs and congregatiion 

Edmundson, Fairest Lord Jesus 

Fairest‘ Lord Jesus, ar.Christiansen 

The same hymn by congregation with des- 
cant 

Three hymns of 18th century by choirs and 
congregation 

Two hymns of 19th century, choirs singing 
stanza 1, congregation 2, 3 

m. A Gospel hymn by Sankey 

Hymn 140, choirs and congregation 

Hymn 173, choirs stanza 1, congregation 2, 3 

Recessional (a special hymn written for East 
Congregatioinal and pasted on the inside 
front-cover ) 

Benediction, Postlude 
Mr. Nixdorf has supplied T.A.O. with a 

few extra copies of this unusual service, 

available for any reader who wants a copy. 

This hymn-service will henceforth be an an- 

nual event in East Congregational. 
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® G. DARLINGTON RICHARDS 
*St. James, New York 
April Choral Music 
Kyrie Eleison A, Macfarlane 
To the Paschal Victim, Lloyd 
Sanctus Ef, Lloyd 
God hath appointed a day, Tours 
Achieved is the glorious, Haydn 
Te Deum F, Morley 
I will mention, Sullivan 
Thine O Lord, Macfarlane 
Benedictus es Domine C, Richards 
Then said He on the throne, Gounod 
Comes at times, Oakeley 
Hallelujah, Handel 
Blessed are the poor, Tscherepnin 
In heavenly love, Parker 
@® DR. LEO SOWERBY 
*St. James, Chicago 
*Brahms, 2 Choralepreludes 
Service Dm, V.Williams 
Hear my prayer, Mendelssohn 
*Parry, Choraleprelude on Rockingham 
Benedictus es Domine, ar.Willan 
Benedictus D, Dyson 
Go to dark Gethsemane, Noble 
*Dubois, La Fete-Dieu 
Benedicite omnia opera A, Beach 
Hossanna to Son of David, Gibbons 


@ THREE-CHOIRS SERVICE 

First Presbyterian, Brooklyn 

Honoring R. Huntington Woodman 
Woodman’s Suite in Gm 
Processional (Eternal God, Woodman) 
I sat down under His shadow, Bairstow 
Humanity is One, Woodman 
Waters of Babylon, James 
Magnificat Am, Noble 
It shall come to pass, Woodman 
Darest thou now, D.McK.Williams 
Thanksgiving Ode, Woodman 
We praise Thee, Rachmaninoff 

The choirs were Ruth Tressel’s Holy 
Trinity (9s. 5a. 3t. 6b.), Morris Watkins’ 
Church of Savior (4s. 3a. 2t. 2b.), Mr. 
Woodman’s First Presbyterian (11s. 6a. 5t. 
7b.); Drs. T. Tertius Noble and David 
McK. Williams were guest-directors. The 8- 
page program included a photo of Mr. Wood- 
man and this notice prominently printed: 
“In observance of the 60th anniversary of 
Raymond Huntington Woodman whose musi- 
cal ministry in the Frst Presbyterian Church, 
Brooklyn, New York, commenced on Sunday, 
May 4, 1880.” 
@ PIETRO A. YON 

St. Patrick’s Cathedral, New York 
*Mendelssohn, Sonata 1 
Jesu Fortitudo Mass, Yon 
Sacerdotes, Witt 
Yon, First Concert Study 
**Liszt, Prelude Fantasie 
Regina Coeli, Yon 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














O Sacrum Convivium, Viadana 

Tantum ergo, Witt 

Christ Triumphant, Yon 

Bossi, Finale 

*Bossi, Redemption 

Mater Amabilis Mass, Capocci 

A Quam Suavis Est, Yon 

Bossi, Toccata 

**Bach, Con.Am: Allegro 

Regina Coeli, Yon 

O Salutaris & Tantum ergo, Varnevali 

Ballino, Finale F 

*Guilmant, Prelude D 

Regina Pacis Mass, Yon 

Ave Maria, Thermignon 

Guilmant, Toccata 

** Angelelli, Theme & Variations 

Regina Coeli; Ave Verum; Tantum ergo, 
Yon Guilmant, March D 


Dr. Clarence Dickinson 

@ presented candidates for the School of 
Sacred Music's M.S.M. degree in Union 
Theological Seminary, New York, April 2 in 
their performance of Mendelssohn’s “Elijah.” 
April 4 he gave a program in Riverside 
Church for the conference of Jews and 
Christians. April 25 he directed the mixed 
and men’s choruses of the School of Sacred 
Music in a Psalm service marking the 300th 
anniversary of the publication of the Bay 
Psalm Book, the first church-music published 
in America—in April 1640; the program in- 
cluded selections from the 1552 Genevan 
Psalter, 1556 Anglo-Genevan Psalter, 1562 
Daye’s Psalter, 1579 Damon’s Psalter, 1592 
Este’s Psalter, 1615 Scottish Psalter, 1612 
Ainsworth Psalter, and 1640 Bay Psalme 
Booke. 


Richard Ellsasser 

® was soloist with the Coshocton Symphony 
in an April 4 program, playing two groups 
of ten solos, music from Bach to Yon; one 
of the newspapers commented: “The printed 
word is a totally inadequate medium for de- 
scribing the artistry of this child musician.” 
April 30 he was presented in a program in 
Cleveland by the Society for Advancement 
of Musical Talent. 
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Music Press, New York 


@ “has been founded to provide authoritative 
and practical editions of little-known choral 
and instrumental music for use in schools, 
colleges, churches, homes, and for profession- 
al ensembles in radio station or concert hall,” 
says the opening paragraph of the booklet an- 
nouncing the establishment of Music Press, 
113 West 57th St., New York. “Music 
Press will bring out hitherto unavailable 
works by the great classic masters and by 
outstanding modern composers . . . . For the 
professional musician, we offer scores hither- 
to unavailable, almost unknown save to a few 
scholars. 

The executive board consists of Richard 
H. Dana, director of publications, and Philip 
James, Carleton Sprague Smith, Edwin J. 
Stringham. The national advisory board in- 
cludes, among many not known in the or- 
gan world, the following so known: Warren 
D. Allen, Rowland W. Dunham, Karl 
Gehrkens, Harl McDonald, J. Earle Newton, 
David Stanley Smith, Randall Thompson, etc. 
Dr. Clarence Dickinson is among those ‘‘now 
editing for Music Press.” 


Reported Too Late 

@ Items delayed by those interested in having 
them published in these pages will not be 
used if received after the 15th of the month. 
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Isabel Dungan Ferris 

® of Wilson College faculty has been granted 
leave of absence for the second semester next 
season, which Miss Ferris plans to use in 
study and observation in New York City. 
St. James Choir School 

@ “Nothing is so irritating as a new 
thought,” says Bethuel Gross, founder and 
director of the Choir School of St. James 
Methodist Church, Chicago, in the introduc- 
tion to the attractive 16-page booklet of 
commencement exercises, May 20 to 26. The 
new thought was his idea of organizing and 
maintaining a complete school for music in- 
struction in his church, his second such 
school. The faculty numbers fifteen and 
teaches voice, violin, piano, theory, sight- 
reading, ear-training, etc. 

The commencement exercises included 
“academic demonstrations” of eight classes in 
eight classrooms, program by children’s de- 
partment, piano concert by four pupils, organ 
concert by five students, voice concert with 
a dramatic production, May-pole dance and 
lawn party, and the formal commencement 
service for which all music was composed 
by the students. The orchestra has 27 mem- 
bers . Says the booklet: “The organization 
and administration of the St. James Choir 
School has been maintained completely out- 
side of the church budget” by private sub- 
scriptions and donations. 

The real purpose of the School is to more 
intimately unite the church and its member- 
ship, providing a musical education to give 
a fuller cultural life and at the same time 
build up a membership more intelligently 
interested in the Sunday services of the 
church and in its ministry to the community 
it serves, 

“The courses are administered with the 
realization that all mental improvement 
should be directed to teaching individuals 
how to live rather than merely how to make 
a living.” 

Cornell College Festival 

@ The 42nd annual May festival (Mount 
Vernon, Iowa) was held May 9, 10, 11, pre- 
senting Josef Hofmann in a piano recital, 
Cornell Oratorio Society with orchestra in a 
concert including excerpts from Bach’s “B- 
Minor Mass,” and two concerts by the Chi- 
cago Symphony. American works on the pro- 
grams were all orchestral: Walter Hel- 
fer’s Prelude to Midsummer Night’s Dream 
and Chadwick's Ballade. 


Dupre's Bach Edition 

®@ Marcel Dupre completed his new edition 
of Bach's organ works while detained by 
bad weather conditions twelve days in Ber- 
muda on his way home by airplane from 
America after his transcontinental tour. He 
and his wife and daughter were scheduled 
to leave New York Dec. 20, but weather de- 
layed them till Dec. 23. 


David Stanley Smith 


© retires this month as dean of the School 
of Music, Yale University, after 20 years in 
that capacity; Richard F. Donovan, assistant 
dean since 1929, will be acting-dean. Dr. 
Smith continues his classes in composition 
and wants his added leisure to devote to his 
own activities as composer. 


The Etude 

@ announces an advance in subscription 
price, effective July 1, to $2.50 a year, $4.00 
for two years; formerly was $2.00 yearly. 
Why the increase? Rooseveltian increasing 
of taxes when he so loudly promised in 1932 
to reduce them. 


Junior Choirs at the Fair 

@ May 18 was junior-choir day at the New 
York World’s Fair, with eleven choirs par- 

ticipating under the auspices of the New 
York State Federation of Music Clubs, Grace 
Leeds Darnell director. 
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M. P. Moller Installations 

@ Farmingdale, N.Y.: The 2m Moller in 
the Methodist Church was dedicated in re- 
cital by Charles Boehm May 5. 

Hagerstown, Md.: First Baptist dedicated 
its second Moller May 15 in recital by Henry 
Beard. The Church bought Moller’s opus 
69 and now has opus 6853. Case of grille- 
work, 

Hamilton, Ohio: Presbyterian Church 
dedicated its 3m April 28, the gift of Dr. 
Sophia Morganthaler. The church was built 
in 1855 and has been extensively beautified 
and modernized; its history goes back to 
1791. Mrs. Fred T. Baumgartner is organist. 
Unenclosed Pedal and Great are with the 
Choir left of the chancel, enclosed Pedal and 
Swell on the right, console between, facing 
the choirstalls. 

New Kensington, Pa.: First Lutheran dedi- 
cated its 3-34 April 17 in recital by Dr. Rol- 
lo F. Maitland. Organ enclosed behind metal 
grilles. 

New York City: St. John’s Lutheran dedi- 
cated its Moller May 12. 

Orangesburg, S.C.: First Baptist dedi- 
cated its new edifice and 2-25 Moller April 
28; the former church with its original Mol- 
ler was burned a year ago. The new or- 
gan is entirely expressive. Stoplist in these 
or later columns. 

Wichita, Kans.: St. Paul’s Methodist 
dedicated its 3-39 Ralph H. Middlekauff in- 
strument April 16; Leah Allen Sandifer is 
organist. The instrument has 16 metal ranks, 
4 wood, 4 reeds, 4 borrows, and Harp and 
Deagan Chimes on the manuals, with four 
16’s in the Pedal. P. Hans Flath gave the 
dedicatory recital. 

Westminster Choir College 
® held its 11th annual graduation exercises 
in Princeton, N.J., May 23. 
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Roy Harris 

@ has been awarded the $500. prize by the 
National Committee for Music Appreciation, 
Washington, D.C., for his ‘Folksong Sym- 
phony,” a work for chorus in five move- 
ments with two orchestral interludes, in- 
tended “to serve highschool and college 
choruses in cultural relations with pro- 
fessional” orchestras. 
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MAXIMUM FACTS in MINIMUM WORDS 


Seth Bingham 

® supervised an April 30 program in Co- 
lumbia University presenting original com- 
positions written and played by students and 
faculty of the music department—instru- 
mental quintets, quartets, and trios, a can- 
tata, and pieces for piano with other instru- 
ments. 

Douglas Moore 

© of Barnard College faculty has been ap- 
pointed head of the music department of Co- 
lumbia University, succeeding Daniel Gregory 
Mason who continues on the faculty as Mac- 
Dowell Professor of Music. 


Dr. James P. DeWolfe 

® rector of Christ Church, Houston, who in 
1937 gave special impetus to the music of 
his parish by securing the services of Edward 
B. Gammons of Cohasset, Mass., has been 
appointed dean of the Cathedral of St. John 
the Divine, New York City. 


$250. and $150. Prizes 

© are offered by Sigma Alpha Iota fraternity 
for a composition for string orchestra and one 
for string solo with piano accompaniment, by 
American-born women composers; closes 
Feb. 1, 1941. Details from Mrs. M 
Finch, 3806 N. Kostner Ave., Chicago. 


Bethlehem Bach Festival 

® to accommodate increasing audiences this 
year installed ‘‘a public-address system’ to 
carry the music to a supplementary audi- 
torium, charging dollar admission to each 
session, 


Yale University 

@ adds Paul Hindemith and Ralph Kirk- 
patrick to its music faculty, the former to 
teach composition, the latter harpsichord- 
playing and 17th and 18th century music. 


N. Lindsay Norden 
® conducted the second concert of the 
Germantown Symphony’s fourth season April 
25, Germantown, Pa., including his own A 
Garden in the program. 


Your Photographs 

®@ T.A.O. will not give free advertising to 
those who make its photographs any more 
than it will to those who make its halftones, 
paper, or ink. When having photographs 
made, instruct your photographer that they 
will be used by you as you see fit, not as the 
photographer dictates; if he insists on copy- 
righting them, have them copyrighted in your 
own name. Only when photos have unusual 
merit will T.A.O. mention the photographer's 
name. 

Two Mus.Doc. Awards 

@ At the May 24 commencement the Uni- 
versity of Grand Rapids, Grand Rapids, 
Mich., conferred the honorary Mus.Doc. on 
two Grand Rapids organists: C. Harold 
Einecke, Park Congregational, for his ten 
years with the Choral Union and his pres- 
entation of Bach’s ‘““B-Minor Mass,” the first 
such presentation in the district; Emory L. 
Gallup, Fountain Street Baptist, for fifteen 
years in choral and organ work. 


Emory L. Gallup 

© of Fountain Street Baptist, Grand Rapids, 
Mich., has been appointed to the First 
Methodist, Evanston, Ill., effective Sept. 1, 
succeeding LeRoy Wetzel of the faculty of 
Carl Schurz Highschool, Chicago. Prior to 
Fountain Street Baptist to which he went in 
1924 Mr. Gallup had been organist of vari- 
ous churches in and about Chicago. In his 
new position he will have four choirs. 
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Pietro A. Yon 

® had to play an additional half-hour of solo 
numbers at the close of his program April 
29 in the First Presbyterian, Trenton, N.J., 
in addition to encores after the various 
groups of his program. After all-day re- 
hearsals May 11 in St. Patrick's Cathedral, 
New York, and three services May 12, he 
took the plane to Boston, arriving in time 
for rehearsals with the choir of the Church 
of the Immaculate Conception preparatory to 
their evening concert in Jordan Hall, which 
included three numbers from his ‘Missa 
Regina Pacis.” Next day he was tendered 
a reception and luncheon. 


Choir Contests 

@ Music Education League, New York, an- 
nounces winning choirs in its May com- 
petitions. Unison award went to Anne Mer- 
ritt’s Summerfield Methodist, Port Chester, 
N.Y., for the third time; two-part juniors 
to Heinz Arnold’s Trinity Reformed, Ridge- 
wood, Brooklyn; seniors to Roberta Bitgood’s 
Presbyterian choir, Bloomfield, N.J., for the 
third time; ‘‘amateur-choir’’ winner was 
Ernest Brennecke’s Trinity Lutheran, New 
York. 
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Demarest Family Association 

® met May 4 in Hackensack, N.J., to mark 
the 277th anniversary of the arrival in 
America of David des Marest, founder of 
the family; Demarest House, built in 1678, 
was again visited. The most prominent mem- 
ber of the Demarest family in the organ 
world is Clifford Demarest, for many years 
organist of Community Church, New York 
City, composer of much organ music, an- 
thems, etc. Des Marest was born of Huguenot 
parents in Picardie, France, and came to 
America in 1663, building his home in 1678 
on the east bank of the Hackensack River, 
near River Edge, Bergen County, N.J. This 
home is now owned by the Demarest Family 
Association. Descendents of the family in 
America use the name in many forms: 
Demarest, Demorest, Demerest, Demeray, 
Demaree. : 

Everett Jay Hilty ’ 

®@ has been appointed instructor in organ 
and theory at the College of Music, Uni- 
versity of Colorado, where he received his 
M.M. in organ last June. He graduated 
from the University of Michigan, doing 
undergraduate work with Dr. Palmer Chris- 
tian there, followed by two years’ graduate 
work under Dean Rowland W. Dunham of 
Colorado University. Mr. Hilty was former- 
ly director of the Denver College of Music, 
is organist of the Fifth Scientist, Denver, 
and this year again takes part of the recital 
work with Dean Dunham in Colorado Uni- 
versity. 

William Johnston 

® studying organ with Dean Rowland W. 
Dunham, University of Colorado, was the 
only successful organ candidate to win a 
Curtis Institute scholarship this year. 
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Dr. Ray Hastings 

© died May 3, a most regrettable breakdown 
following his unwarranted release from 
Temple Baptist, Los Angeles, after 28 years 
of faithful service, long years and, until re- 
cently, happy ones in which he gave his 
church what it wanted in music, whether his 
own taste agreed or not. It’s the old case 
of a new minister who can’t be satisfied to 
fit into a recognition of the rights of those 
who had been serving the church long be- 
fore it ever heard of the new minister. Too 
bad. 

Dr. Hastings was born Feb. 2, 1890, in 
Bainbridge, N.Y., finished highschooling in 
Los Angeles, and graduated from the Uni- 
versity of Southern California College of 
Music, receiving his Mus.Doc. degree in 
1917 from Davis Musical College, Los 
Angeles. His organ teachers were R. H. 
Crist, W. F. Skeele, and Joseph Bonnet. 

Prior to his appointment in 1912 to the 
Temple Baptist, Los Angeles, he had been 
with the First Methodist and Immanuel 
Presbyterian both of Los Angeles. So popu- 
lar was he in his church that another an- 
niversary was _ invariably celebrated by 
minister and congregation. 

He left many manuscripts; a Suite for or- 
chestra was played by the Los Angeles Sym- 
phony; Creatore’s band played another com- 
position, Immortality. His marriage ended 
in divorce; his son, born c.1914, has written 
some compositions which his father proudly 
saw performed in public. Further data will 
be found in February 1932 and February 
1937 T.A.O. 

Pacific Coast Musician calls him one of 
Los Angeles’ ‘‘most able, genial and kindly” 
musicians and says, “Always reliable, yet 
never spectacular in his work, he leaves a 
sad vacancy in the local social as well as 
musical world.” 

Edward C. Heckman 

®@ died May 4 in the Bronx Veterans Hos- 
pital, New York, aged 44. He was born in 
New York City, studied in Concordia Col- 
lege, Bronxville, and the New York College 
of Music; served in the war at Camp Gor- 
don, Ga.; was an orchestra conductor in 
College Point, New York City, where also 
he had been organist of St. John’s Lutheran 
since 1920. He is survived by his widow 
and two children. 

Joseph Hillebrand 

© died of heart trouble April 22 at his home 
in Brooklyn. He was born April 17, 1858, 
in Werne, Germany, came to America at the 
age of 20, taught music in the parochial 
schools at New Ulm, Wisc., and later in St. 
Louis; for twenty years he was organist of 
Our Lady of Sorrows, Brooklyn, and for the 
past two decades organist of St. Benedict’s 
R.C., Brooklyn, playing there for the last 
time only a few days before his death. He 
is survived by his widow. 

Samuel Jessop 

®@ died May 2 at the age of 72. He was 
born in Yorkshire, England, had his educa- 
tion there, and came to America more than 
four decades ago. He had been organist 
in Episcopal churches in Colorado Springs, 
Halifax, and Long Branch, N.J., prior to 
moving to Lancaster, Pa. He is survived by 
his widow and three daughters. 

Miss Fanny A. Lester 

© for some years organist of the First Bap- 
tist, White Plains, N. Y., died May 15, aged 
78. She was a Vassar graduate and is sur- 
vived by her sister. 
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Laurens Hammond 

@ on May 15 received the John Price 
Wetherill Medal from the Franklin Institute 
for his invention of ‘“‘a practical musical in- 
strument for the production of tones of a 
wide range and pitch, intensity, and quality 
by electrical means.” The inventor of the 
Novachord deserves the compliment paid 
him. 
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Kimball Hall, Chicago, Ill. 
ELLSASSER, Richard 

12617 Detroit Ave., Cleveland, Ohio 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 
FISHER. Wavne 

1708 Hewitt Ave., Cincinnati, Ohio. 











T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 


DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestlal rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 
T—Trombone ss—single stroke 
U—RUeckpositiv t—tapered to 
V—PositiV t—tin 
Y—Sanctuary t—triple 

VARIOUS te—tenor C* 
h—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met. 
ce—cres, chamber z—zinc - 
d—double "—wind pressure 
f—flat "—diam. of pipe 


fr—free reed *'—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—-Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe 

1/4u—Mouth cut- -up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c‘* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4'. cl-2’.  c2-1', 
73.6", ct.3”, 























FOX, Virgil 
i316 Park Ave., Baltimore, Md. 

GILBERT, Harold W., Mus. Bac.* 

GLASER, John A.* 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 

GOLDSWORTHY, Wm. A. 

234 East IIth St., New York City. 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 

HASSE, Eldon* 

HOLLISTER, Horace M.* 

JACOBS, Arthur Leslie, F.W.C.S.* 

JORDAN, Frank B., M.Mus.* 

KRAFT, Edwin Arthur” 

Trinity Cathedral, Cleveland, Ohio. 

*LaBERGE, Bernard R. 

2 West 46th St., New York City. 

LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 

LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Curtis Institute of Music, Philadelphia, Pa. 

McINTIRE, John* 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, III 
Residence: 319 Peoria St., Lincoln, Ill. 

*MURPHREE, Claude L., F.A.G.O. 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

PORTER. Hugh 
99 Claremont Ave., Pog York. 

RICHARDS, G. Darling 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SACKETT, Edith E., B.M 

SCHOLIN, C. Albert, M.M.* 

SCHREINER, Alexander* 

1283 East So. Temple, Salt Lake City, Utah. 

SCHWAB, Harold* 

SEIBERT, Henry F., Mus.Doc. 

Lutheran Church of the Holy Trinit 
Central Park West at 65th Street, "View York. 
“SIMON, Ernest Arthur 


SPELMAN, Leslie P.* 


SYKES, Lauren B., A.A.G.O. 
Hinson Mem. ‘Baptist Church, Portland, Ore. 


VAN DUSEN, Frank, Mus. Bac. 
WEINRICH, Carl 

77 Jefferson Road, Princeton, N. J. 
WELLIVER, Harry, Mus.M.* 
WHITE, Ernest 

145 West 46th St., New York. 
*WILLIAMS, Julian R. 

St. Stephen's P. E., Sewickley, Penna. 
YON, Pietro A. 

853 Carnegie Hall, New York City. 


*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
LONGY SCHOOL OF MUSIC 

| Follen St., Cambridge, Mass. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR COLLEGE 


Princeton, N. J 














PUBLISHERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., row York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 














VESTM™MENT § 


LINDNER, LOUIS J. 
Gowns, Hoods, & Robes for all purposes. 
425-T.A. Seventh Ave., New York, LOng. 5-7712. 
NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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B U IL DER S 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston, Mass. 
New York: 677 Fifth Ave. 

CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 

— ORGANS INC. 

Main Office: Hp ting a 
New York: 522 Fifth 

ESTEY ‘ORGAN CORPORATION 
Brattleboro, Vermont. 

New a. 5 West 52nd St. 
aay ORGAN CO. 

Main Office: West Haven, Conn. 
Chicago: 615 North Fifth’ Ave., Maywood. 
New York: 67 East 89th St. 

HILLGREEN, LANE & CO. 

Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 

KILGEN ASSOCIATES INC. 

3823 Laclede Ave., St. Louis, Mo. 

MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S$. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 904 Architects Building. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois. 














ARCHITECTS 


BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
ELLIOT, Robert Pier 
WOXR 730 Fifth Ave., New York, N. Y. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 
TURNER, The very Rev. Tyler 
210 East 58th St., New York, La 














CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 
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Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

1770 Berteau Avenue, Chicago, Ill. 
Electric-Action, see - Reisner 
Electrotone, see Rangertone 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 

540 East 2nd St., Erie, enna. 
"“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 
PIPE ORGAN Service Co., 

3318 Sprague St., Omaha, Neb. 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Haaerstown, M 
SPENCER TURBINE CO., Blowers 

Harttord, Conn. 














TAO. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond omg Island, New York, N. Y. 
aaa Dr. 

12S. ‘Waboch i Chicago 
DIGGLE, Dr. Roland 

260 S$. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

50 Rockland Pl., New Rochelle, N. Y. 











You don’t get more business 
when you don’t even try 











| The finest organs in America have been built and are 
being built by organ builders who regularly advertise in T.A.O. 
—check them over in your own mind and see that it’s true. 

| The finest new organ literature by American composers 
is being published or has been published by publishers whose 
advertisements are appearing in T.A.O.—check that too. 

| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

| The finest conservatories in America for organists are 
using the advertising pages of T.A.O. Look for yourself. 

| A flattering number of America’s finest libraries have long 
been T.A.O. subscribers—because T.A.O. is devoted to organ- 
world achievement, not gossip. Want to reach those interested 
more in the organ-world than in seeing their own names in print? 


Is your product right? 


We can’t get increased business when we show no interest in getting 
it, and we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten on a wish-bone; it must be worked for, and earned. 
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Advertise to the Influential 


THE AMERICAN ORGANIST, New York, N. Y. 














|| — || 


< 
. 


f] : 





